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CLARE  LEIGHTON 

The  Artist  and  Her  Work 


Marc  Connelly  at  the  induction  of  new  members  into  the  National  Institute 
in  1 9  5 1  said  of  Clare  Leighton : 

She  is  one  of  the  leading  contemporary  masters  of  woodcut  and  design  in  black 
and  white.  Her  work  has  scope  and  power,  showing  a  tenderness  free  of  all 
sentimentality,  and  an  authenticity  in  no  way  diminished  by  her  lively  imagi- 
nation. 

Four  key  words  say  it  all:  scope,  power,  tenderness,  authenticity,  and  these 
words  apply  not  only  to  her  work  but  to  her  person  as  well,  for  with  Clare 
Leighton  the  cause  and  effect,  person  and  work  are  inseparable.  To  know  one 
is  to  understand  the  other;  to  appreciate  one  is  to  prize  the  other.  And  to  know 
Clare  Leighton  is  to  experience  a  child  —  docile,  creative,  humble,  sensitive, 
more  concerned  with  what  remains  to  be  done,  than  preoccupied  with  what 
has  been.  Perhaps,  when  writing  of  her  Saint  Paul  Cathedral  windows  in 
Worcester,  Massachusetts,  Clare  writes  her  own  story  best: 

Trust  is  the  element  that  can  develop  unimaginable  creative  power  ...  I  knew 
. . .  that  I  was  asked  to  do  no  ordinary,  temporary  thing,  but  a  work  that  must 
endure  to  the  glory  of  God,- and  I  thought  of  the  motto  of  Sir  Basil  Spence 
when  he  was  designing  the  new  cathedral  at  Coventry:  'Only  the  very  best 
will  do  for  God.' 

Nothing  about  Clare  Leighton  is  ordinary,  temporary.  She  values  her  artistic 
power  because  she  prizes  her  humanity;  her  abilities  she  deems  as  "gifts  of  the 
Lord  God."  Yet  in  spite  of  her  apparent  docility  and  humility  hers  is  a  pride 
well  founded  on  intrinsic  integrity.  She  knows  the  tenets  of  good  design,  the 
demands  of  constant  discipline,  adherence  to  principles,-  she  is  without  com- 
promise in  herself,  hence  in  her  work.  There  are  no  grey  areas  in  her  values; 
her  work  is  either  right  or  she  destroys  the  results. 


Clare  Leighton  has  been  familiar  to  America  since  her  first  lecture  tour,  at  the 
Fogg  in  1928,  and  her  coming  to  the  United  States,  making  it  her  home,  was 
but  a  fulfillment  of  her  poet-grandfather's  vision  made  a  century  earlier.  She 
was  born  Clare  Veronica  Hope  Leighton  in  London,  daughter  of  Robert  Leigh- 
ton,  the  author  whose  more  than  fifty  books  about  mythology,  cowboys,  Indi- 
ans, and  animals  fired  many  an  American  boy's  imagination,  and  Marie  Flora 
Barbara  Connor,  whose  weekly  scenarios  and  melodramas  and  eight  novels 
held  Londoners,  seeking  excitement  through  vicarious  experience,  spell- 
bound. Talent  was  to  be  expected  in  this  child;  poetry,  music,  art  were  family 
hallmarks;  her  home,  the  salon  for  London's  literati,  social  reformers  and  in- 
tellectuals. Hers  was  a  temperament  fused  by  ancestry  Cornish,  Irish  and 
Scottish  with  all  the  impact  and  trauma  of  things  Celtic.  Religion  would  be  the 
underpinning,  stemming  from  a  Robert  Leighton,  Archbishop  of  Glasgow, 
whose  nine  volumes  of  sermons  are  as  relevant  today  as  three  centuries  ago. 

Her  childhood  was  typical  of  Edwardian  England  at  the  turn  of  the  century,  as 
she  recalls  in  Tempestuous  Petticoat.  Yet  it  had  its  moments  of  difference, 
such  as  being  prepared  for  Confirmation  by  G.  K.  Chesterton,  using  his  own 
Orthodoxy  as  a  catechism. 

With  such  inheritance  Clare  Leighton  began  her  artistic  claim  to  import  early 
under  the  tutelage  of  an  Aunt  Sarah  who  chartered  her  creative  potential  and 
stabilized  her  personal  growth,  and  an  Uncle  Jack  whose  involvement  in 
London's  artistic  life  bridged  two  centuries.  Drawing  and  painting  were  her 
first  art  endeavors,  and  by  the  time  she  was  a  teenager  portraits  were  a  natural 
bent  for  her  talent  as  is  evidenced  by  the  sketch  of  her  Uncle  Jack,  19 16,  and 
that  of  her  brother  Roland  done  for  a  dust  jacket  design  for  her  mother's  Boy 
of  My  Heart,  written  after  his  death  in  World  War  I.  One  wonders  when  seeing 
these  what  her  career  as  a  portrait  painter  might  have  been  if  she  had  not 
turned  to  a  medium  that  would  characterize  her  life  —  wood  engraving  (incor- 
rectly referred  to  as  woodcut,  even  by  Marc  Connelly  in  his  Institute  induction 
remarks).  Witness  her  Gandhis  —  one  drawn  while  he  was  asleep  in  London 
during  The  Roundtable  Conference;  the  other,  a  painting,  the  only  one  for 
which  he  ever  sat.  An  insight  into  what  was  to  what  could  have  been  is  gleaned 
from  a  copybook  dated  19 14,  labelled  Ideas  for  Pictures. 

Herein  she  sketches  in  word  descriptions  subject  matter,  technique  of  design, 
medium  for  production.  Her  ideas,  a  magic  blend  of  classical,  religious  and 
love  themes,  show  a  mind  fertile,  growing,  imaginative  and  not  a  little  melo- 
dramatic. Poetry,  literature,  the  Bible  became  sources  for  a  girl  so  young.  All 
this  summed  up  in  an  early  canvas,  one  of  the  few  extant,  "Brittany  Fair  in 
Rain."  Design,  technique,  color  dramatize  a  typical  country  fair  so  familiar,  so 
popular  in  the  early  sector  of  this  century. 

That  her  artistic  ability  develop  formally,  she  took  courses  in  the  Brighton 
School  of  Art  and  later  in  the  Slade  School  of  Fine  Art,  University  of  London, 
and  she  began  to  teach  art  to  poor  children  at  the  London  County  Council 
School.  All  this  was  but  preliminary  to  her  studying  with  Noel  Rooke,  begin- 


ning  in  1922.  This  marks  the  start  of  her  love  affair  with  black  and  white  as  the 
very  essence  of  all  colors,  dramatic,  forceful,  final.  Wood  engraving  would  be 
her  life  —  wood  engraving,  an  art  so  very  English.  Bewick,  Calvert  and  Palmer 
became  her  mentors  and  the  mastery  of  this  medium  her  passion.  Rooke's 
quip  "the  most  beautiful  line  in  the  world  is  the  one  made  by  an  engraver's 
tool"  would  be  hers  to  experience,  hers  to  substantiate. 

This  medium  witnessed  no  less  artistic  talent  than  drawing  and  painting  be- 
fore it.  Within  a  matter  of  months  she  was  illustrating  books,  producing  prints, 
edging  into  the  lime-light  that  would  catch  the  skilled  eye  of  Eric  Gill  with  her 
Malthouse,  and  Hilaire  Belloc  with  four  prints  depicting  English  Husbandry. 
It  all  started  with  a  modest  label  for  Laird  Arts  and  Crafts,  Ewell,  an  engraving 
that  signaled  creative  production  that  would  span  five  decades,  leading  to 
commissions  to  illustrate  new  authors  as  well  as  those  long  published,  num- 
bering forty-nine  books  to  date. 

In  the  Christmas  issue  of  The  Bookman,  1933,  the  editor  calls  attention  to  the 
publication  of  a  "superb  picture  book"  by  Clare  Leighton  called  The  Farmer's 
Year,  and  the  magazine  included  a  supplement,  showing  April:  Sowing  and 
August:  Harvest  Time.  This  book  written  and  illustrated  by  Clare  was  but  the 
first  of  some  fifteen  books  she  would  author,  yet  this  one  was  to  be  hailed  as 
the  finest  example  of  book  making:  text,  binding,  engraving,  in  the  Twentieth 
Century,  remaining  such  until  the  advent  of  Eric  Gill's  Four  Gospels. 

That  all  this  became  the  pattern,  the  essence  of  Clare  Leighton's  life  is  quite 
easy  to  understand.  Her  philosophy  of  art,  her  technique  of  composition  and 
execution  can  be  discovered  in  an  introduction  she  penned  to  accompany  the 
selection  of  one  of  her  prints  published  by  The  Woodcut  Society,  Alexandria, 
MCMXLIV: 

Every  time  an  artist  is  sufficiently  stimulated  by  something  he  sees  to  make  it 
into  a  design,  there  must  be  a  particular  element  in  it  which  holds  the  power 
to  excite  him.  It  may  be  the  sense  of  color  or  light/or  the  rhythm  of  shape  or 
line,-  it  may  be  the  drama  of  the  factual  scene,  or  an  interest  in  characteriza- 
tion. But  although  it  might  be  argued  that  each  artist,  according  to  individual 
make-up,  is  quickened  mainly  by  some  specific  attitude,  yet,  in  a  thoroughly 
healthy  artist  who  has  the  courage  not  to  court  popularity  by  repeating  him- 
self, there  is  (or  should  be)  a  different  emphasis  in  each  one  of  his  designs.  For 
the  thing  seen  should  hold  the  power  to  control  the  artist  every  bit  as  much  as 
the  artist  in  his  creativity  should  be  strong  enough  to  distil  from  the  thing  seen, 
the  essential  quality  of  its  design. 

And  so  the  actual  character  of  a  design  will  be  determined  by  its  subject  mat- 
ter, whether,  as  he  shapes  his  design,  the  artist  be  consciously  thinking  of  this 
subject  matter  or  not. 

All  this  caused  Hilaire  Belloc  in  his  famous  London  Mercury  article  of  volume 
12:406-410,  1925  to  sum  up  Clare  Leighton  and  her  art  in  three  basic  character- 
istics :  mime,  exactitude  and  nobility.  And  Martin  Hardie,  Keeper  of  the  Prints 
at  the  Victoria  and  Albert  Museum,  during  Clare's  early  days  of  development, 
has,  perhaps,  best  written  of  this  artist : 


Clare  Leighton  working  on 
stained  glass  window  for 
Saint  Paul  Cathedral, 
Worcester,  Massachusetts 

Clare  Leighton  has  schooled  herself  to  select  and  skim  from  nature  those 
forms  and  proportions,  those  spaces  and  shapes,  which  make  for  stability  and 
firmness  of  design.  She  never  seeks  the  easy  charm  of  associated  sentiment, 
but  none  the  less,  she  is  clearly  a  keen  lover  of  Nature's  infinite  moods  and  as- 
pects. It  is  astonishing  I  feel,  that  without  the  aid  of  pigments,  Clare  Leighton 
can  suggest  the  very  life  and  colour  and  seasonal  qualities  of  the  landscape  she 
depicts.  It  is  the  triumph  of  her  art  that  beneath  beauty  and  strength  of  formal 
design  the  presence  of  Nature's  beauty  is  always  felt.  Shapes  of  reality,  shapes 
of  a  dream,  fused  and  controlled  by  a  hand  skilled  to  contrive,  a  brain  quick  to 
direct  —  that  is  Clare  Leighton's  art. 

Indeed  such  is  the  art  of  Clare  Leighton,  but  her  import  does  not  begin,  much 
less  cease  with  her  books,  her  illustrations  or  her  art.  She  is  the  key  in  our 
midst  to  all  those  figures,  English  and  American,  who  gave  letters  and  art  im- 
portance and  stature  in  the  Twentieth  Century.  Stephen  and  Mona  Gooden 
lived  in  an  adjoining  flat  in  Bloomsbury;  David  Jones  would  dream  visions 
and  paint  Saint  John's  Wood  from  the  window  of  her  flat;  Clare  herself  would 
bike  it  to  Eric  Gill,  sometimes  posing  for  him,  ever  imbibing  deeply  from  this 
master  of  engraving  and  sculpture.  Bertrand  Russell  would  counsel  her  on 
leaving  England;  H.  L.  Mencken  would  be  wearing  "an  orange  wig  and  purple 
vest"  to  greet  Clare  in  her  "red  petticoat  showing  here  and  there  beneath  her 
black  dress"  at  Baltimore's  Belvedere,  offering  her  friendship  in  a  new  country; 
and  myriads  of  people  like  the  Conrad  Aikens  and  Mrs.  Clarence  Day,  all  now 
long  since  famous,  valued  her  as  friend,  confidante,  neighbor.  John  Taylor 
Arms  would  confide  in  her  regarding  his  anxieties  over  "Benjamin."  Ever  real, 
totally  human,  this  artist  has  a  sense  of  sympatico,  and  having  learned  well 
the  sing  qua  non  of  Gill :  goodness,  truth  and  beauty,  nothing  is  ugly,  no  one 
unworthy  of  her  trust,  her  interest.  She  is  uncanny  in  detecting  the  phoney, 
those  professionally  veneered,  but  never  ending  in  her  ability  to  defend  the 
underdog,  to  dare  champion  whatever  the  cause  of  those  who  identify  with 


her  principles,  regardless  of  public  opinion  or  personal  loss.  This  but  augurs 
well  the  content  of  her  forthcoming  Memoirs,  and  the  joy  of  anticipation  in 
its  publication. 

Because  of  all  this,  Clym  cutting  the  furze  and  Eustacia  pondering  what  she 
has  done  to  her  husband  in  The  Return  of  the  Native  take  on  an  unordinary 
dimension,-  Ellen  in  The  Time  of  Man  is  no  longer  a  mere  illustration  to  a 
text:  the  prints  of  Wuthering  Heights,  so  very  real,  become  the  inspiration  for 
the  sets  for  Hollywood's  first  production  of  the  Bronte  work;  the  thirty-seven 
designs  from  her  Where  Land  Meets  Sea  caused  the  New  England  Society  of 
New  York  in  1954  to  hail  Clare  as  having  made  the  greatest  contribution  to 
the  culture  of  New  England  in  this  century;  Net  Mending  would  rightly  take 
its  place  alongside  of  Muirhead  Bone's  Spanish  Good  Friday  as  one  of  the 
modern  classics  in  prints,-  and  The  Darkling  Thrush  would  conjure  up 
Thomas  Hardy  and  cause  people  to  ask  if  its  song  is  really  that  melodious.  Like 
Atreus,  hers  is  the  power  to  become  one  with  her  subject,  to  become  her  sub- 
ject (be  it  the  earth,  Ellen,  Eustacia,  the  galaxy)  and  this  gives  all  her  work  an 
added  dimension  —  life  itself. 

A  talent  is  given,  one  meant  to  be  shared.  The  talent  of  Clare  Leighton  is  just 
that !  After  spending  her  life  in  wood  engraving,  but  full  well  realizing  that 
creativity  is  essentially  a  process  of  growth,  she  turned  to  media-expression 
quite  foreign  to  her  tradition  of  black  and  white  —  glass  and  mosaic.  After 
seeing  her  Nativity  Cardinal  John  Wright  commissioned  Clare  to  design  new 
windows  for  Saint  Paul's  Cathedral  in  Worcester.  Never  had  she  worked  in 
color,  much  less  in  stained  glass.  Yet  with  the  confidence  of  the  cardinal  and 
basic  trust  in  her  native  sense  of  design,  she  emerged  from  the  challenge  of 
creating  thirty-three  windows  themed  on  the  life  of  Saint  Paul  —  a  feat  that 
merited  from  her  brother  Evelyn  the  accolade  "a  jolly  good  effort."  Worcester's 
windows  would  be  followed  by  four  for  Wellfleet's  Methodist  Church  on  Cape 
Cod,  a  batch  of  six  for  Saint  John's  Lutheran  Church  in  Waterbury,  Connecti- 
cut, and  two  for  Cornelia  Morgan's  home  in  Topsfield,  Massachusetts. 

With  a  sense  of  accomplishment  achieved  in  stained  glass  (and  the  two  largest 
windows  at  Saint  Paul's  were  fifty  feet  high!)  she  turned  to  mosaics.  The 
Chapel  of  the  Motherhouse  of  the  Sisters  of  the  Holy  Family  of  Nazareth  in 
Monroe,  Connecticut  needed  design,  spiritual  but  contemporary,  for  the  wall 
behind  the  altar.  Without  previous  work  in  this  medium  Clare  Leighton  ac- 
cepted the  charge,  and  one  year  later  had  designed  and  executed  a  twenty  by 
thirty  foot  panel  depicting  Christ,  Lord  of  the  Universe,  rising  out  of  the 
bowels  of  the  earth  amid  his  galaxy  of  creation. 

Such  is  the  work  of  Clare  Leighton,  such  is  the  person  whose  talent  comes  to 
life  in  this  retrospective  exhibition.  Where  trust  is,  indeed  unimaginable 
creative  power  develops.  Because  Clare  Leighton  trusts  the  source  of  her  tal- 
ent, trusts  herself,  trusts  her  fellowman,  anything  is  possible,  everything  is 
viable. 


William  Dolan  Fletcher 


The  Malthouse 


CATALOGUE  OF  THE  EXHIBITION 


Note:  all  dimensions  are  in  inches:  height  by 
width 

1923 

1.  The  Malthouse,  ed.  50,  7  x  4  15/16 

2.  The  Mouse,  ed.  100,  1  1/4  x  1  3/4 

3.  The  Nativity,  ed.  100,  1  1/2x2 

4.  The  Malthouse  by  the  River,  ed.  100, 
1  3/8  x  2  1/16 

5.  The  Town,  ed.  100,  33/8x1  n/16 

1924 

6.  Barges,  ed.  100,  53/16x63/16 

7.  The  Calf  Auction,  ed.  100,  7  3/8  x  5  3/16 

8.  The  Farm,  ed.  100,  1  7/16x2  1/8 

9.  The  River,  ed.  100,  1  1/2  x  2  1/16 

10.  The  Plough,  ed.  100,  1  1/4x2  1/2 

1925 

11.  The  Sleepy  Fishwife,  ed.  50,  5  1/16x4  5/16 

12.  The  Crinoline,  ed.  50,  5  1/16x45/16, 
commission  for  A.  Muir  Mackenzie,  The 
Half  Loaf,  London:  Heinemann,  1925, 
frontispiece 

13.  Washing  the  Boat:  Toulon,  ed.  50, 
5  1/2x79/16 

14.  Kate,  ed.  50,  41/16x3,  commission  for  a 
Winifred  Holtby  story  in  The  New  Leader 

15.  Breaking  Up  the  Barge,  ed.  50,  6x7, 
commission  for  The  New  Leader  Book, 
1926 

16.  Washerwomen:  Toulon,  ed.  75,  5  x  6 

17.  Bookplate:  Milton  Waldman,  ed.  unlimited, 
3  1/2  x  2  1/2 


18.  Bookplate:  Hazel  Waldman:  Her  Book,  ed. 
unlimited,  6  9/16  x  3  1/4 

19.  The  Olive  (also  called  Olive  Trees),  ed.  100, 
1  9/16x2 

1926 

20.  Ernst  Toller,  ed.  25,  5  3/16  x  4  i/8, 
commission  for  The  New  Leader 

21.  Janko  Lavrin,  ed.  25,  5  x  3  9/16,  commis- 
sion for  The  New  Leader 

22.  Lambing,  ed.  50,  6  1/2  x  4  3/4,  commission 
for  The  Forum 

23.  Threshing,  ed.  50,  6  1/2x4  5/8,  commission 
for  The  Forum 

24.  Turning  the  Plough,  ed.  50,  6  1/2  x  4  3/8, 
commission  for  The  Forum 

25.  Milking,  ed.  50,  61/2x4  5/8,  commission 
for  The  Forum 

26.  Net  Mending:  Toulon,  ed.  75,  61/2x4  3^4 

27.  Mussel  Gatherers:  Toulon,  ed.  75, 
67/16x43/4 

28.  Umbrella  Menders:  Toulon,  ed.  75, 
61/2x413/16 

29.  Vegetable  Sellers:  Toulon,  ed.  75, 
61/2x4  n/16 

30.  Dawn  in  the  Train  to  Mostar,  ed.  75, 
53/4x7  1/2 

31.  Dalmatian  Spinners,  ed.  75,  6  1/2  x  4  3/4 

32.  Cypresses,  ed.  100,  1  1/2x2 

1927 

33.  Jugo-slav  Gipsies,  ed.  75,  61/2x4  3/4 

34.  Genoa,  drawing  in  sepia,  9  5/8  x  14 

35.  Genoa,  ed.  60,  6x81/2 


36.  Roadmakers:  Dalmatia,  ed.  60,  6x8, 
commission  in  reduced  size:  25/8x31/2, 
Louis  Adamic,  The  Native's  Return,  New 
York:  Harper  &  Brothers,  1934 

37.  Cavtat,  ed.  60,  7  13/16  x  12  1/8 

38.  Loading  the  Ponies:  Dalmatia,  ed.  60, 
8  7/16  x  6  3/16 

39.  The  Quay:  Dalmatian  Village,  ed.  100, 
1  1/2  x  2 

40.  The  Bridge  at  Mostar,  ed.  unlimited, 

1  5/8x2,  commission  as  a  Christmas  card 
for  Henry  Goddard  Leach 

Robert  Nathan,  The  Fiddler  in  Baily,  London: 
Heinemann,  1927 

41.  A  Rainy  Sunday,  ed.  50,  2  3/4  x  3  9/16, 
p.  between  96-97 

42.  The  Village  Church,  ed.  50,  2  3/4  x  3  9/16, 
p.  between  4-5 

43.  The  Cock  Fight,  ed.  50,  2  3/4  x  39/16, 
p.  between  124-125 

44.  The  Man  with  a  Barrow,  ed.  50, 

2  3/4  x  3  9/16,  p.  between  16-17 

45.  The  Fiddler  on  the  Hillside,  ed.  50, 
2  13/16  x  3  9/16,  p.  between  52-53 

46.  The  Fiddler  and  Mrs.  Sebold,  ed.  50, 
2  3/4  x  3  9/16,  p.  between  136-137 

Alan  Mulgan,  Home,  London:  Longmans  Green 
&  Co.,  1927 

47.  The  Village,  ed.  30,  213/16x3  9/16,  p.  89 

48.  The  Village  Cricket  Match,  ed.  30, 
2  3/4  x  3/16,  p.  189 

49.  On  the  Omnibus,  ed.  30,  2  13/16  x  3  9/16, 
p.  24 

50.  Londoners  Eating  Lunch,  ed.  30, 

2  13/16  x  3  9/16,  frontispiece,  p.  189 

51.  The  Shepherd,  ed.  30,  3  9/16  x  2  13/16, 
p.  109 

52.  Bookplate:  Major  Donald  Rutherfurd- 
Dacre  Fisher,  ed.  unlimited,  4x3 

53.  The  City  Churchyard,  ed.  30,  2  3/4  x  3  9/16, 
commission  for  Alan  Mulgan,  Home  but 
never  used  in  the  book 

1928 

54.  The  Angel  on  the  Ship,  ed.  50, 
47/8x3  15/16,  commission  for  Thornton 
Wilder,  The  Angel  That  Troubled  the 
Waters,  London:  Longmans  Green  &  Co., 
1928,  limited  ed.:  260  copies,  printed  in 
color  as  frontispiece 

55.  The  Grape  Harvest,  ed.  60,  7  7/16  x  8  15/16 

56.  Treading  Grapes,  ed.  60,  7  7/16  x  9 


Thomas  Hardy,  The  Return  of  the  Native, 
London:  The  Macmillan  Co.,  1929 

57.  Eustacia,  ed.  30,  5  x  3  13/16,  p.  68 

58.  Eustacia  (and  Clym),  ed.  30,  5  x  3  13/16, 

p.  386 

59.  On  the  Heath,  ed.  30,  5  x  3  3/4,  p.  338 

60.  The  Reddleman,  ed.  30,  5  x  3  13/16, 
frontispiece  and  dust  jacket 

61.  Tamsie  on  the  Ladder,  ed.  30,  5  x  3  13/16, 
p.  130 

62.  Eustacia  and  Clym,  ed.  30,  5  3  13/16,  p.  236 

63.  Clym  Cutting  Furze,  ed.  30,  5x3  13/16, 

p.  300 

64.  Clym  Preaching,  ed.  30,  5  x  3  13/16,  p.  480 

65.  Tamsie  Rocking  the  Cradle,  ed.  30, 
5  x  3  13/16,  p.  456 

66.  Tamsie  Doing  Her  Hair,  ed.  30,  5  x  3  13/16, 

p.  186 

67.  The  Bonfire,  ed.  30,  5  x  3  13/16,  p.  18 

68.  The  Gambling  Scene,  ed.  30,  5  x  3  13/16, 
p.  268 

69.  Man  Cutting  Furze,  ed.  30,  1  3/16  x  1  7/16, 

P-  3 

70.  Country  Road,  ed.  30,  1  3/16  x  3  1/16,  p.  7 

71.  The  Wagon,  ed.  30,  3/4  x  3  3/4,  p.  8 

72.  Bringing  Home  the  Furze,  ed.  30, 
1  7/16  x  1  3/16,  p.  14 

73.  The  Hills  of  Home,  ed.  30,  1  3/16  x  3  1/16, 
p.  15,  203 

74.  Rabbits,  ed.  30,  1  x  1  7/8,  p.  38 

75.  Home,  ed.  30,  1  1/8x2  9/16,  p.  43,  no 

76.  Inspection,  ed.  30,  1  1/8  x  1  1/2,  p.  44,  474 

77.  Bonfire,  ed.  30,  4  x  2  1/16,  p.  58,  407 

78.  Flowers,  ed.  30,  1  3/16  x  1  9/16,  p.  59,  291 

79.  Eustacia,  ed.  30,  3  9/16  x  2  1/16,  p.  74 

80.  Eustacia  Vye,  ed.  30,  1  1/8  x  3  1/16,  p.  75, 
426 

81.  Tree  Trunk,  ed.  30,  2  3/4  x  2,  p.  82,  302 

82.  The  Hut,  ed.  30,  1  1/8x2  1/16,  p.  83,  453 

83.  Travelling  On,  ed.  30,  1  1/16  x  2  1/16,  p.  89 

84.  Waiting,  ed.  30,  2  3/16  x  2  1/4,  p.  99 

85.  Feathered  Species,  ed.  30,  11/8x1  9/16, 
p.  100,  353 

86.  The  Bay,  ed.  30,  1  3/16x3  13/16,  p.  109, 

2.37 

87.  The  Village,  ed.  30,  17/8x3  1/16,  p.  119, 
212 

88.  The  Farm,  ed.  30,  7/8  x  3,  p.  123 

89.  The  Cottage,  ed.  30,  2  9/16  x  2  9/16,  p.  128, 
228 

90.  To  Blooms-End,  ed.  30,  1  x  1  9/16,  p.  129, 
326 


2i8.  To  the  Milking:  July 


91.  Wessex  Cottage,  ed.  30,  2  7/16  x  3  3/8,  p. 
134,  415 

92.  Horizon,  ed.  30,  11/8x3  1/16,  p.  135,  394 

93.  Deserted  Trees,  ed.  30,  3  9/16  x  2  1/2,  p. 
140,  325 

94.  The  Pond,  ed.  30,  11/8x2  1/2,  p.  141,  365 

95.  Through  the  Moonlight,  ed.  30, 

1  3/16x3  1/16,  p.  152,  468 

96.  The  Bridge,  ed.  30,  1  1/8  x  2,  p.  159 

97.  The  Straw  Hut,  ed.  30,  1  x  1  9/16,  p.  160, 
467 

98.  Moonlight,  ed.  30,  2  1/16x2  9/16,  p.  172, 
352 

99.  The  Heath,  ed.  30,  1  1/8x3  ilib,  P-  182, 
317 

100.  The  Churchyard,  ed.  30,  13/16x1  5/16,  p. 
183,  473 

101.  The  Village  Church,  ed.  30,  1  1/16x2  9/16, 
P-  193,  2.5  5 

102.  Asters,  ed.  30,  1  3/16  x  1  9/16,  p.  197,  464 

103.  The  Shop,  ed.  30,  1  1/16x2  9/16,  p.  202, 
344 

104.  The  Well,  ed.  30,  1  3/16  x  1  3/16,  p.  213 

105.  Books  and  Candle,  ed.  30,  11/8x1  9/16,  p. 
229,  283 

106.  Coming  Home,  ed.  30,  1  3/16  x  2  9/16,  p. 
238,  384 

107.  Windswept,  ed.  30,  13/16  x  3  1/16,  p.  245, 

399 

108.  Grove  of  Trees,  ed.  30,  41/2x3  1/16,  p. 
254,  331 

109.  Homeward  Bound,  ed.  30,  4  1/16  x  2  1/16, 
p.  270 

1 10.  Home  for  the  Night,  ed.  30,  29/16x2  13/ 16, 
P-  279,  437 

in.  Eustacia  Looking  into  the  Pool,  ed.  30, 

2  1 1/16  x  2  5/16,  p.  290 

112.  Hepaticas,  ed.  30,  1  1/8  x  1  9/16,  p.  303,  408 

113.  Foxglove,  ed.  30,  2  15/16  x  2  1/16,  p.  316, 
463 

114.  Clym's  House,  ed.  30,  1  1/16x2  1/16,  p. 
343,  385 

115.  The  Leaving,  ed.  30,  1  1/8x2  1/16,  p.  373, 
438 

116.  Departure,  ed.  30,  21/2x2  1/16,  p.  393 

117.  In  the  Rain,  ed.  30,  2  7/8  x  2  11/16,  p.  425 

118.  Bookplate:  Arthur  Busk:  His  Book,  ed. 
unlimited,  4  13/16  x  3  5/16 

119.  Sussex  Cottage,  ed.  100,  11/2x1  15/16 

120.  The  Bridge  of  San  Luis  Rey,  ed.  30, 

1  15/16  x  1  7/16,  commission  for  luncheon 
menu  to  honor  Thornton  Wilder 


1929 

Joseph  Auslander,  Letters  to  Women,  New  York: 
Harper  Brothers,  1929 

121.  Lot's  Wife,  ed.  10, 5  x  3  3/4,  frontispiece 

122.  Violets,  ed.  10,  1  1/4  x  1  13/16,  p.  iv,  39 

123.  Embroidery,  ed.  10,  2  x  2  3/16,  p.  3 

124.  Skyscraper,  ed.  10,  2  x  1  1/2,  p.  9 

125.  Sunrise,  ed.  10,  1  1/16x2  1/4,  p.  29 

126.  Angel  of  Death,  ed.  10,  1  5/16  x  2  5/16, 
p.  51 

127.  Thyme,  ed.  10,  1  3/4  x  1  3/8,  p.  57 

128.  Sappho,  ed.  10,  1  9/16  x  3,  p.  63 

129.  The  Musician,  ed.  10,  1  15/16  x  1  9/16, 
P-  73 

Thornton  Wilder,  The  Bridge  of  San  Luis  Rey, 
London:  Longmans  Green  &  Co.,  1929 

130.  Brother  Juniper,  ed.  40,  4  11/16x3, 
frontispiece 

131.  The  Marquesa,  ed.  40,  3x2  3/4,  p.  between 
16-17 

132.  Uncle  Pio,  ed.  40,  4  1/2  x  3  1/4,  p.  between 
120-121 

133.  The  Martyrdom  of  Brother  Juniper,  ed.  40, 
4  1/2  x  3,  p.  between  130-131 

134.  The  Marquesa  and  Pepita,  ed.  40,  3  x  3  1/4, 
p.  between  42-43 

135.  On  the  Terrace,  ed.  40,  41/2x3  1/4,  p. 
between  108-109 

136.  Esteban,  ed.  40,  4  5/8  x  3  1/4,  p.  between 
70-71 

137.  Manuel  and  Camila,  ed.  40,  31/2x3  5/16, 
p.  between  60-61 

138.  Pepita  Washing,  ed.  40,  3  x  3  1/4,  p. 
between  32-33 

139.  Uncle  Pio  and  Camila,  ed.  40,  3  x  3  1/4,  p. 
between  94-95 

140.  The  Abbess  and  Camila,  ed.  40,  4  x  3  1/4, 
p.  between  136-137 

141.  The  Marquesa  and  the  Llama,  ed.  40, 
41/4x3  1/4,  p.  between  38-39 

142.  Loading  the  Boat,  ed.  40,  41/4x3  1/4,  p. 
between  52-53 

143.  Camila  Asleep,  ed.  40,  3  x  3  1/4,  p.  between 
104-105 

144.  The  Abbess  and  the  Twins,  ed.  40, 
41/8x3  1/4,  p.  between  48-49 

145.  The  Captain,  ed.  40,  4  7/16  x  3  1/4,  p. 
between  72-73 

146.  Snow  Shovellers,  ed.  30,  2nd  state,  8x6, 
commission  for  The  Legion  Book,  London: 
The  Curwen  Press,  1929 

147.  Boston  Cod,  ed.  75,  9  7/16  x  8  1/16 

148.  Skyscrapers,  ed.  30,  55/8x4  1/4 


247-  The  Net  Menders 


149.  Albany,  U.S.A.,  ed.  200,  4  3/4  x  6 

150.  Hampstead  Heath,  ed.  20,  5  13/16  x  4  3/16, 
commission  for  The  London  General 
Omnibus 

151.  Windsor  Castle,  ed.  20,  5  13/16  x  4  3/16, 
commission  for  The  London  General 
Omnibus 

152.  Chalfont  St.  Giles,  ed.  20,  5  i3/r6  x  4  1/4, 
commission  for  The  London  General 
Omnibus 

153.  The  Docks,  ed.  20,  5  13/16  x  4  1/4, 
commission  for  The  London  General 
Omnibus 

154.  Caledonian  Market,  ed.  20,  5  13/16  x  4  1/4, 
commission  for  The  London  General 
Omnibus 

155.  St.  Paul's  Cathedral,  ed.  20,  5  13/16  X4  3/16, 
commission  for  The  London  General 
Omnibus 


1930 

is 6.  Elm  Tree,  ed.  6,  1  1/4  diameter,  commission 
for  England's  Heritage  Series,  London: 
Longmans  Green  &  Co.,  1930 

157.  Woman  of  Andros,  ed.  30,  4  15/16  x  3  15/16, 
commission  for  Thornton  Wilder,  The 
Woman  0/  Andros,  London:  Longmans 
Green  &  Co.,  1930,  limited  ed.  260  copies 

H.  M.  Tomlinson,  The  Sea  and  the  Jungle, 
London:  Duckworth;  New  York:  Harper 
Brothers,  1930 

158.  The  Jungle,  ed.  30,  5  n/16  x  3  n/16,  p. 
between  228-229 

159.  The  Negress,  ed.  30,  5  n/16  x  3  n/16, 
frontispiece 

160.  The  Banana  Grove,  ed.  30,  5  11/16x3  1 1/16, 
p.  between  146-147 


1 6 1 .  The  Jungle  Village,  ed.  30,  5  11/16  x  3  11/16, 
p.  between  170-171 

162.  Sunday  at  Sea,  ed.  30,  5  11/16  x  3  11/16, 
p.  between  72-73 

163.  The  Breakfast,  ed.  30,  5  11/16  x  3  11/16, 
p.  between  314-315 

164.  The  Alligator,  ed.  30,  5  11/16x3  11/16, 
p.  between  256-257 

165.  Rain,  ed.  30,  2  1/16  x  3  1/2,  p.  1 

166.  The  Ocean,  ed.  30,  1  9/16  x  3,  p.  87 

167.  Tropical  Lagoon,  ed.  30,  2  n/16  x  3  1/2, 
p.  88 

168.  Parrots,  ed.  30,  1  1/2  x  3,  p.  165 

169.  The  Jungle,  ed.  30,  2  x  3  9/16,  p.  166 

170.  Native  Huts,  ed.  30,  1  1/2x3  1/2,,  p.  220 

171.  Monkeys,  ed.  30,  3  9/16  x  2,  p.  221 

172.  The  Native,  ed.  30,  1  1/2  x  3  1/2,  p.  243 

173.  Snake,  ed.  30,  2  1/16  x  3  9/16,  p.  244 

174.  The  Huckster,  ed.  30,  3  9/16  x  2,  p.  291 

175.  Fallen  Tree,  ed.  30,  1  1/2  x  3,  p.  301 

176.  Home,  ed.  30,  1  5/16  x  3  9/16,  p.  333 

177.  Hop  Pickers,  ed.  75,  8  1/  x  10  1/2 

Emily  Bronte,  Wutheiing  Heights,  London: 
Duckworth,  New  York:  Random  House,  1930 

178.  Heathcliff  in  the  Snow,  ed.  30, 

7  1/16  x  5  5/16,  p.  between  30-31 

179.  Cathy  in  Delirium,  ed.  30,  7  x  5  1/4,  p. 
between  126-127 

180.  Peniston  Crags,  ed.  30,  7  1/16x5  ^l\>  P- 
between  190-191 

181.  The  Teapot,  ed.  30,  7x5  1/4,  p.  between 
270-271 

182.  The  Frightened  Shepherd  Boy,  ed.  30, 
7  1/16  x  5  5/16,  p.  between  310-311 

183.  On  the  Moors,  ed.  30,  7  1/16  x  5  5/16, 
frontispiece 

184.  Heathcliff's  Grief,  ed.  30,  7  x  5  1/4,  p. 
between  162-163 

185.  The  Death  of  Earnshaw,  ed.  30, 
7x5  5/16,  p.  between  42-43 

186.  The  Graveyard,  ed.  30,  7  1/16x5  i/4/  P- 
between  246-247 

187.  Feeding  the  Pigeons,  ed.  30,  7  x  5  1/4,  p. 
between  1 10-1 1 1 

188.  Digging  the  Garden,  ed.  30,  7  1/16  x  5  1/4, 
p.  between  294-295 

189.  The  Poacher,  ed.  30,  67/8x5  1/4,  p. 
between  206-207 


616.  The  Nativity 


i93i 

1 90.  New  York  State  Laboratory  Barn,  Albany, 
U.S.A.,  ed.  50,  4  3/4  x  6 

191.  Limbing,  ed.  130,  8  9/16  x  12,  Lumber 
Camp  Series  (U.S.:  100,  England:  30) 

192.  Breaking  Camp,  ed.  130,  8  15/16  x  13, 
Lumber  Camp  Series 

193.  Cutting,  ed.  130,  11  3/8x8,  Lumber  Camp 
Series 

194.  Loading,  ed.  130,  8  15/16  x  n  7/8.  Lumber 
Camp  Series 

195.  Landing,  ed.  130,  8  1/4  x  12  1/2,  Lumber 
Camp  Series 

196.  Resting,  ed.  130,  9  1/16  x  n  1/16,  Lumber 
Camp  Series 

1932 

197.  Christmas  Formula,  ed.  10,  6  1/2  x  4  1/8, 
commission  for  Stella  Benson,  Christmas 
Formula,  London:  Joiner  &  Steele,  1932 

198.  Bread  Line,  New  York,  ed.  100,  12x8 
198  A.  Santa  Claus,  ed.  25,  6  1/4  x  4  3/4 

199.  Chiltern  Hills,  ed.  200,  1  1/2  x  2 

200.  Bison,  ed.  200,  1  1/2x2 

201-208.  Birds,  ed.  10,  commission  for  The 
London  General  Omnibus 

Clare  Leigh  ton,  The  Farmer's  Year,  London: 
Collins  &  Co.,  1933 

209.  Apple  Picking:  September,  ed.  60  (England: 
30  in  Roman,  U.S.:  30  in  Arabic), 

8  11/16  x  11,  p.  40 

210.  Lopping:  February,  ed.  60,  8  x  10,  p.  8 

211.  Threshing:  March,  ed.  60,  8  x  10,  p.  12 

212.  Haymaking:  June,  ed.  60,  8  x  10,  p.  26 

213.  Stooking:  August,  ed.  60,  8  x  10,  p.  36 
(also  called  Threshing) 

214.  Sheepshearing:  May,  ed.  60,  8  x  10,  p.  20 

215.  Cider-making:  October,  ed.  60,  8  1/2  x  10, 
P-  44 

216.  Lambing:  January,  ed.  60,  2nd  state,  8  x  10, 
p.  2 

217.  The  Fat  Stock  Market:  December,  ed.  60, 
81/16x10  5/16,  p.  52 

218.  To  the  Milking:  July,  ed.  60,  8  x  9  15/16, 
p.  32  (also  called  Cottage  Garden)' 

219.  Sowing:  April,  ed.  60,  8  1/2  x  10,  p.  16 

220.  Ploughing:  November,  ed.  60,  7  1/2  x  10, 
p.  48 

221.  The  Reaper,  ed.  6,  3  1/2  x  2  3/4,  title  page 

222.  Druid  Stones,  ed.  12,  3  3/4  x  5,  p.  5 

223.  Plough  in  the  Snow,  ed.  6,  1  1/2  x  5,  p.  10 

224.  Chestnut  Blooms,  ed.  5,  3  3/4  x  5  1/16, 
p.  23 

225.  The  Sages,  ed.  8,  3  3/4  x  5,  p.  29 


226.  Fertile  Land,  ed.  6,  1  3/8  x  3  1/2,  p.  34 

227.  The  Village,  ed.  6,  1  1/2x3  f/2/  P-  46 

228.  Letter  "M"  (Spring  Rain),  ed.  6, 
13/4x1  3/4,  p.  3 

229.  Letter  "A"  (Gathering  Wood),  ed.  6, 
13/4x1  3/4,  p.  9 

230.  Letter  "O"  (Hay  Stacks),  ed.  6, 1  3/4  x  1  3/4, 
p.  13 

231.  Letter  "S"  (Seeding),  ed.  6,  1  3/4  x  1  3/4, 
p.  17 

232.  Letter  "N"  (Feeding),  ed.  6,  1  3/4  x  1  3/4, 
p.  21 

233.  Letter  "T"  (Hay  Wagon),  ed.  6,  1  3/4  x  1  3/4, 
p.  27 

234.  Letter  "P"  (Lovers),  ed.  6,  1  3/4  x  1  3/4, 
P-  33 

235.  Letter  "S"  (Harvest  Fields),  ed.  6, 
13/4x1  3/4,  p.  37 

236.  Letter  "I"  (Malthouses),  ed.  6, 1  3/4  x  1  3/4, 
p.  41 

237.  Letter  "R"  (Squirrel),  ed.  6,  1  3/4  x  1  3/4, 
P-  45 

238.  Letter  "G"  (Ploughing),  ed.  6,  1  3/4  x  1  3/4, 
p.  49 

239.  Letter  "C"  (To  Market),  ed.  6,  1  3/4  x  1  3/4, 
P-  S3 

240.  Winter,  ed.  50,  9  1/8x7  1/2,  commission 
for  the  cover  of  The  Listener,  Christmas 
Issue,  1932 

241.  Elm  Trees,  ed.  400,  1  1/2  x  2 

1933 

242.  Wickham  Court,  ed.  50,  7  x  4  15/16, 
commission:  advertisement  for  Wickham 
Court  Hotel,  West  Wickham,  Kent 

243.  Chestnut  and  Pond  at  Wickham  Court,  ed. 
50,  7  x  4  15/16 

244.  The  Peacock  Tower  at  Wickham  Court, 
ed.  100,  6  15/16  x  4  15/16 

245.  Yew  Hedge  at  Wickham  Court,  ed.  10, 
2  15/16x3 

246.  Entrance  at  Wickham  Court,  ed.  10, 
4x33/4 

247.  The  Net  Menders,  ed.  200  (England:  20  in 
Roman,  U.S.:  180  in  Arabic,  15  lettered 
A-O),  6  1/16x7  !/2,  commission  for  The 
Woodcut  Society,  Kansas  City,  1933 

248.  Violets,  ed.  10,  1  7/16  x  2  11/16,  commis- 
sion for  Eleanor  Farjeon,  Pannychis,  Lon- 
don: High  House  Press,  1933 

1934 

Constance  Holme,  The  Trumpet  in  the  Dust, 
London:  Ivor  Nicholson  and  Watson,  1934 

249.  At  the  Pump,  ed.  12,  5  1/4  x  4  3/4,  p. 
between  16-17 


2so.  The  Gossips,  ed.  12,  5  1/4  x  3/4,  p.  between 
54-55 

251.  Stepping  Stones,  ed.  12,  5  1/4  x  4  3/4,  p. 
between  90-91 

252.  Mrs.  Clapham,  ed.  12,  5  1/4  x  4  3/4,  p. 
between  138-139 

253.  Interior,  ed.  12,  5  1/4x4  3/4,  p.  between 
188-189 

254.  Finale,  ed.  12,  5  1/4  x  4  3/4,  p.  between 
254-255 

255.  Whiteleaf  Cross,  ed.  100,  2  5/16  x  3  5/16, 
commission  for  The  Whiteleaf  Cross 
Appeal,  Prince's  Risborough 

256.  View  from  Whiteleaf  Cross,  ed.  100, 
2  1/16x3  I^2,  commission  for  The 
Whiteleaf  Cross  Appeal,  Prince's  Risborough 

257.  Corsican  Laundress,  ed.  150,  4  3/4  x  3 
(England:  25  in  Roman,  U.S.:  100  in 
Arabic),  commission  for  The  Albany  Print  - 
Club,  1934 

258.  Washing  Clothes,  Corsica,  ed.  230, 

8  1/2  x  10  1/2  (England:  15  in  Roman,  U.S. 
215  in  Arabic),  commission  for  The 
Cleveland  Print  Club,  1934 

259.  Yorkshire  Moors,  ed.  250,  2  3/4  x  3  1/2, 
commission  for  Phyllis  Bentley  Christmas 
card 

Clare  Leighton,  Four  Hedges,  New  York:  Mac- 
millan  Co.;  London:  Victor  Gollancz,  1935. 

260.  Garden  Fork,  ed.  30,  13/4x1  1/8,  title 
page 

261.  Cowslips,  ed.  30,  3  5/16  x  2  11/16,  p.  n 

262.  Grape  Hyacinths,  ed.  30,  21/2x2  1/4,  p.  13 

263.  Hyacinth  Bud,  ed.  30,  21/8x1  7/8,  p.  15 

264.  Anemone  Pulsatilla,  ed.  30,  2  1/2  x  3, 
p.  16 

265.  Daffodils  in  Bud,  ed.  30,  r  13/16  x  4  3/4, 
p.  19 

266.  Horsechestnut  Bud,  ed.  30,  41/4x1  7/8, 
p.  20 

267.  Blackbird  on  Nest,  ed.  30,  67/8x4  13/16 

268.  Auriculla,  ed.  30,  3  x  2  1/2,  p.  24 

269.  Cherry  Blossoms,  ed.  30,  2  7/16  x  3,  p.  25 

270.  Crown  Imperial,  ed.  30,  4  15/16  x  2  1/4, 
p.  27 

271.  Columbine,  ed.  30,  4  n/16  x  3  1/2,  p.  29 

272.  Weeds,  ed.  30,  6  3/4  x  4  3/4,  p.  31 

273.  Wild  Arum,  ed.  30,  4  1/4  x  3,  p.  34 

274  Oriental  Poppies,  ed.  30,  3  x  4  n/16,  p.  37 

275.  Deserted  Thrush's  Nest,  ed.  30, 
2  1/16x2  1/2,  p.  38 

276.  Blackbird  Fledgling,  ed.  30,  1  1/8x2  1/16, 
p.  40 


277.  Nest  of  Hedge  Sparrows,  ed.  30, 
2  1/2  x  3  1/8,  p.  41 

278.  Raspberries,  ed.  30,  2x3  1/4,  p.  43 

279.  Fledgling  Wrens,  ed.  30,  1  5/16  x  1  7/8, 
P-  45 

280.  Rose,  ed.  30,  3  x  3,  p.  47 

281.  Picking  Strawberries,  ed.  30,  4  3/4  x  4  1/16, 
P-  49 

282.  Peas,  ed.  30,  3  1/4x2  1/2,  p.  50 

283.  Mullein  Caterpillar,  ed.  30,  1  3/16  x  3  1/4, 

P-  53 

284.  Moth,  ed.  30,  1  1/8x1  7/8,  p.  54 

285.  Broad  Beans,  ed.  30,  1  3/4  x  4,  p.  55 

286.  Sharpening  the  Scythe,  ed.  30,  3/2x2  1/4, 
P-  57 

287.  Scything,  ed.  30,  7  x  4  7/8,  p.  59 

288.  Bindweed,  ed.  30,  41/16x1  3/4,  p.  63 

289.  Lily,  ed.  30,  5  x  3  7/8,  p.  64 

290.  Black-currants,  ed.  30,  3  3/4  x  2  1/4,  p.  66 

291.  Snail,  ed.  30,  1  1/16  x  2  5/16,  p.  67 

292.  Frog,  ed.  30,  1  7/16  x  1  15/16,  p.  68 

293.  Gooseberries,  ed.  30,  2x3  1/2,  p.  69 

294.  Poppy  Heads,  ed.  30,  5  1/4  x  2  3/16,  p.  71 

295.  Plums,  ed.  30,  4  1/4  x  4  3/4,  p.  73 

296.  Colchicum  Bulb,  ed.  30,  2  5/16  x  1  1/16, 
P-  75 

297.  Snapdragon,  ed.  30,  41/4x1  3/4,  p.  76 

298.  Tortoise,  ed.  30,  1  5/8  x  3  1/4,  p.  77 

299.  Sunflowers,  ed.  30,  3  3/4  x  2,  p.  78 

300.  Grasshopper,  ed.  30,  1  1/4  x  2  3/4,  p.  79 

301.  Blackberries,  ed.  30,  2  1/8  x  4,  p.  80 

302.  Pears,  ed.  30,  4  3/4  x  3  1/4,  p.  83 

303.  Japanese  Anemone,  ed.  30,  4  3/4  x  2  1/4, 
p.  84 

304.  A  Lap  Full  of  Windfalls,  ed.  30,  7  7/8  x  4  3/4, 
p.  85 

305.  Vegetable  Marrows,  ed.  30,  3  3/4  x  4  3/4, 
p.  88,  with  drawing 

306.  Hedgehog,  ed.  30,  11/2x3  1/4,  p.  90 

307.  Autumn  Crocuses,  ed.  30,  2  5/8  x  2,  p.  91 

308.  Swallows,  ed.  30,  1  3/8  x  4,  p.  93 

309.  Digging  Potatoes,  ed.  30,  2  13/16  x  4  3/4, 
p.  94 

310.  Sloe,  ed.  30,  2  3/4  x  4  1/16,  p.  97 

311.  Berries,  ed.  30,  6  15/16  x  4  13/16,  p.  101 

312.  Hazel  Nuts,  ed.  30,  15/8x2  3/4,  p.  105 

313.  Slug,  ed.  30,  1  3/16  x  2  3/8,  p.  106 

314.  Horse  Chestnut,  ed.  30,  1  1/2x2  1/2,  p.  107 

315.  Transplanting  Walnut  Tree,  ed.  30, 
2  3/4  x  4  13/16,  p.  108 

316.  Last  Leaf  on  the  Cherry  Tree,  ed.  30, 
21/2x1  7/16,  p.  nr 


840.  Uncle  Jack  Leighton 


317.  Tits  and  the  Sunflower  Seed,  ed.  30, 
2  5/  x  1  13/16,  p.  1 13 

318.  Bonfire,  ed.  30,  3  1/2  x  2  9/16,  p.  114 

319.  Leeks  in  Flower,  ed.  30,  4  x  1  3/4,  p.  117 

320.  Planting  Trees,  ed.  30,  67/8x4  3/4,  p.  119 

321.  Brussels  Sprouts,  ed.  30,  3  1/16  x  1  3/4, 
p.  121 

322.  Maple  Seeds,  ed.  30,  2  1/2  x  2  1/2,  p.  122 

323.  Sweeping  Up  Leaves,  ed.  30,  4  1/4  x  3  1/2, 
p.  125 

324.  Earthworms,  ed.  30,  1  1/16  x  2  13/16, 
p.  127 

325.  Fungus,  ed.  30,  1  1/2  x  1  3/4,  p.  128 

326.  Hazel  Catkins,  ed.  30,  3  x  1,  p.  130 

327.  Yellow  Jasmine,  ed.  30,  41/4x1  1/8,  p.  132 
(also  called  Winter  Jasmine) 

328.  Axe  and  Block,  ed.  30,  3  x  2  1/2,  p.  133 

329.  Tits  on  Hopper,  ed.  30,  5  1/16x1  13/16, 
P-  135 

330.  Snowdrops,  ed.  30,  2  3/4  x  1  1/2,  p.  137 

331.  Winter  Aconites,  ed.  30,  3  1/16  x  3  1/2, 
p.  139 

332.  Iris  Stylosa  and  Christmas  Rose,  ed.  30, 
5  5/16x4  5/16,  p.  140 


333.  Garden  in  the  Snow,  ed.  30,  2  x  3  1/2, 
p.  144 

334.  Scylla,  ed.  30,  1  1/2  x  1,  p.  147 

335.  Coltsfoot,  ed.  30,  2  1/4  xi  1/2,  p.  148 

336.  Pyrus  Japonica,  ed.  30,  41/4x1  1/4,  p.  151 

337.  Stinking  Hellebore,  ed.  30,  5x4  1/4,  p.  153, 
with  drawing 

338.  Ivy  Berries,  ed.  30,  15/8x2  5/,  p.  154 

339.  Cyclamen,  ed.  30,  2  1/2  x  2  1/2,  p.  155 

340.  Green  Woodpecker,  ed.  30,  3  1/2x2  1/4, 
p.  156 

341.  Hepaticas,  ed.  30,  3  1/4  x  2  n/16,  p.  158 

342.  American  Currant,  ed.  30,  2  x  3  3/16,  p.  161 

343.  Warm  Weather  Coming,  ed.  30, 
3  1/2  x  2  9/16,  p.  163 

344.  Violets,  ed.  30,  1  3/4  x  3  1/4,  p.  165 

345.  Tulip  Kaufmanniana,  ed.  30,  3x21/2, 
p.  166 

346.  Daffodil  Shoots,  ed.  30,  1  3/8  x  1  1/8, 
p.  167 

1935 

347.  Bookplate:  Eleanor  Musselman:  Her  Book 
(Nicotine)  ed. -unlimited,  3  1 3/16x2  9/16 

1936 

348.  Firewood  in  Georgia,  ed.  60,  91/16x7 

349.  York,  ed.  50,  12  3/16x9  15/16 

Clare  Leighton,  Country  Matters,  New  York: 
The  Macmillan  Co.,  1937 

350.  Lovers,  ed.  60,  2  9/16  x  2  1/16,  title  page 

351.  Tramp  on  the  Road,  ed.  40,  2  1/1 6  x  4  3/1 6, 
p.  1 

352.  Head  of  Tramp,  ed.  40,  3  1/4  x  2  5/8,  p.  3 

353.  Tramp  Waving  Farewell,  ed.  40,  3  1/4x2  3/ 4, 
P-  5 

354.  The  Mad  Prophet,  ed.  40,  3  x  2  1/16,  p.  9 

355.  Tramp  Asleep,  ed.  40,  2  x  4  3/4,  p.  10 

356.  "There's  Always  a  Pond,"  ed.  40, 
1  1/2x4  9/16,  p.  12 

357.  Ted  Lawrence,  ed.  40,  41/2x2  3/4,  p.  15 

358.  Old  Boot,  ed.  40,  1  11/16  x  3  1/2,  p.  16 

359.  Shoeing  the  Horse,  ed.  40,  21/2x4  3^4/ 
p.  17 

360.  Horseshoes,  ed.  40,  2  3/8  x  2  1/4,  p.  18 

361.  The  Blacksmith,  ed.  40,  3  3/4  x  2  1/2, 
p.  21 

362.  The  Smithy,  ed.  40,  2  x  3,  p.  23 

363.  The  Village  Witch,  ed.  40,  21/2x3  9/16, 
p.  25 

364.  "I  Shall  Go  Into  a  Hare,"  ed.  40,  2  x  3  1/2, 
p.  27 

365.  Bryony,  ed.  40,  7x4  3/4,  p.  28 


366.  Clearing  in  the  Hills,  ed.  40,  2  x  3,  p.  31 

367.  A  Bunch  of  Primroses,  ed.  40,  21/4x2  7/8, 
P-  33 

368.  The  Gamekeeper's  Cottage,  ed.  40,  2x3, 
P-  35 

369.  Picking  Primroses,  ed.  40,  3  9/16  x  4,  p.  37 

370.  A  Flower  Woman,  ed.  40,  4  x  2  1/8,  p.  38 

371.  Barbed  Wire,  ed.  40,  1  1/2  x  2,  p.  40 

372.  The  Village  Fair,  ed.  40,  3  x  4  3/4,  p.  41 

373.  The  Fair  Goes  Down  the  Street,  ed.  40, 
r  3/4  x  4  3/4,  p.  43 

374.  Evil  Looking  Dark  Man,  ed.  40,  4  x  2,  p.  44 

375.  Unpacking  the  Fair,  ed.  40,  3  3/4  x  4  3/4, 
P-  47 

376.  Henry  and  Amy,  ed.  40,  2x4  1/4,  p.  51 

377.  Miss  Stacey's  Venus,  ed.  40,  3  1/4  x  1  5/16, 
p.  52 

378.  Wild  West  Cowboy,  ed.  40,  3  x  2,  p.  54 

379.  Soothsayer,  ed.  40,  3  1/2  x  3,  p.  57 

380.  Storm  at  the  Fair,  ed.  40,  7  x  4  3/4,  p.  59 

381.  The  Village  Green,  ed.  40,  1  1/16x2  3/8, 
p.  63 

382.  Kettle  on  Wood  Fire,  ed.  40,  2  x  3,  p.  65 

383.  Chair  Bodgers,  ed.  40,  6  7/8  x  4,  p.  67 

384.  Wild  Geranium,  ed.  40,  11/16x1  7/8,  p.  71 

385.  Vegetable  Exhibit,  ed.  40,  2  3/4  x  4  1/4,  p.  73 

386.  Sid  Watson's  Home,  ed.  40,  1  11/16x49/16, 
P-  75 

387.  Looking  at  the  Vegetables,  ed.  40, 

2  1 5/16  x  2  5/16,  p.  77 

388.  Woman  with  Flowers,  ed.  40,  4  3/4  x  4  1/8, 
p.  81 

389.  Mr.  Honisett  Judges  the  Cakes,  ed.  40, 

3  x  3  3/4,  p.  83 

390.  The  Flower  Show,  ed.  40,  7x4  3/4,  p.  85 

391.  First  Prize  Dahlias,  ed.  40,  3  1/4  x  2  3/4, 
p.  89 

392.  Asters,  ed.  40,  1  5/16  x  1  5/16,  p.  90 

393.  The  Cricket  Match,  ed.  40,  21/2x4  1/4, 
P-  93 

394.  Watching  the  Cricket,  ed.  40,  3  3/16  x  3, 
P-  95 

395.  Young  Girl,  ed.  40,  3/4  x  2  1/16,  p.  97 

396.  Harvest  Festival  Decoration,  ed.  40, 
21/4x4  1/4,  p.  99 

397.  Going  to  the  Festival,  ed.  40,  7  x  4  3/4, 
p.  101 

398.  Lady  Caroline  Bramleigh,  ed.  40,  2  1/4x4  3/4 
p.  105 

399.  Child  with  Flowers,  ed.  40,  5  1/4  x  2  1/4, 
p.  106 

400.  Thatching  the  Rick,  ed.  40,  2  1/2  x  3  1/2, 
p.  109 


401.  Bee  on  Bramble,  ed.  40,  21/2x1  5/8,  p.  112 

402.  Shire  Horse,  ed.  40,  2  13/64  x  4  7/8,  p.  113 

403.  Washing  the  Cow's  Tail,  ed.  40,  2  1/4  x  4  3/4, 
p.  115 

404.  Hunters,  ed.  40,  3  x  4  5/8,  p.  117 

405.  Dinner  at  the  Show,  ed.  40,  7  x  4  3/4, 
p.  119 

406.  Prize-winner,  ed.  40,  3  7/16  x  2  1/4,  p.  122 

407.  Evening  After  the  Show,  ed.  40, 
2  1/4  x  4  1/4,  p.  125 

408.  Ploughing  Match,  ed.  40,  21/2x4  7^8, 
p.  127 

409.  Refreshment  Hut,  ed.  40,  2  1/2  x  4,  p.  129 

410.  Turning  the  Plough,  ed.  40,  2  3/4  x  4  3/4, 
p.  131 

411.  Furrow,  ed.  40,  1  1/16x2  1/4,  p.  132 

412.  The  Pub,  ed.  40,  2  1/2  x  4  3/4,  p.  133 

413.  Beans  in  Flower,  ed.  40,  2  x  1  1/4,  p.  135 

414.  Going  to  the  Pub,  ed.  40,  3  1/4  x  1  13/16, 
p.  136 

415.  Man  Drinking,  ed.  40,  3  x  2,  p.  139 

416.  "While  Crawley's  Ales  are  New,"  ed.  40, 
31/4x2  3/4,  p.  143 

417.  The  Felled  Oak,  ed.  40,  2  x  4  3/4,  p.  145 

418.  Sawing  the  Tree,  ed.  40,  21/2x4  7/8, 
P-  147 

419.  Dislodging  the  Tree,  ed.  40,  4  9/16  x  1  1/2, 
p.  148 

420.  Bell,  ed.  40,  3  x  2  3/4,  p.  151 

421.  Bell-ringers,  ed.  40,  5  x  3  3/4,  p.  155 

422.  Snow-banked  Water  Butt,  ed.  40, 

1  1/2  x  2  3/4,  p.  160 

423.  Hauling  Logs,  ed.  40,  1  13/16  x  4  n/16, 
designed  for  Country  Matters,  but  never 
used  in  the  book 

1937-194° 

424.  Winnowers,  Majorca,  ed.  200,  61/8x7  5/8, 
commission  for  The  Woodcut  Society, 
Kansas  City,  1937 

Thomas  Hardy,  Under  The  Greenwood  Tree,  or 
the  Mellstock  Quire,  New  York:  The  Macmillan 
Co.,  London:  Macmillan  Co.,  r940 

425.  Under  the  Greenwood  Tree,  ed.  30, 

2  1/4  x  2  3/16,  title  page 

426.  Fir  Tree,  ed.  30,  2  1/16x4.  15/16,  p.  3 

427.  Christmas  Bells,  ed.  30,  25/8x2  5/16, 
P-  7 

428.  Tranter's  Cottage,  ed.  30,  2  1/16x4  15/16, 
p.  8 

429.  Cider  Barrel,  ed.  30,  2  5/16x2  9/16,  p.  15 

430.  William  Dewy,  ed.  30,  2  9/16  x  3  9/r6, 
p.  16 

431.  Old  James,  ed.  30,  3  5/16  x  2  r/r6,  p.  23 


432.  Village  Under  Snow,  ed.  30,  2  1/16  x  4  7/8, 
p.  24 

433.  The  Gate,  ed.  30,  13/16  x  2  7/8,  p.  30 

434.  Fanny  at  the  Window,  ed.  30, 
3  1/16  x  2  s/i 6,  p.  31 

435.  Like  the  Figure  Eight,  ed.  30,  13/16  x  2  1/2, 
P-  37 

436.  Dick's  Slumber,  ed.  30,  2  1/16  x  4  15/16, 
p.  38 

437.  Snow  on  the  Doorstep,  ed.  30,  2  1/16  x  4  7/8, 
p.  46 

438.  Music,  ed.  30,  2  15/16  x  3  1/8,  p.  54 

439.  fackets,  ed.  30,  2  9/16  x  3  9/16,  p.  55 

440.  The  Tranter's  Party,  ed.  30,  6  15/16  x  4  7/8, 
p.  6r 

441.  After  the  Party,  ed.  30,  3  1/16  x  2  5/16, 
p.  67 

442.  Bramble  and  Fork,  ed.  30,  1  13/16  x  4  7/8, 
p.  68 

443.  Grass  among  Stones,  ed.  30,  9/16x2  9/16, 
p.  70 

444.  Spring  in  Wessex,  ed.  30,  1  13/16  x  4  15/16, 
P-  73 

445.  Mr.  Penny's  House,  ed.  30,  21/16x4  7/8, 
P-  74 

446.  Weathercock,  ed.  30,  3  3/8  x  2  1/16,  p.  80 

447.  Dick  at  the  Window,  ed.  30,  2  9/16  x  3  1/2, 
p.  81 

448.  The  Choir,  ed.  30,  2  1/16  x  5,  p.  86 

449.  Wessex,  ed.  30,  1  9/16  x  2  7/8,  p.  97 
(also  called  English  Village) 

450.  The  Village,  ed.  30,  2  1/8x4  15/16,  p.  98 

451.  Fancy  with  a  Book,  ed.  30,  3  1/16  x  2, 
p.  101 

452.  The  Gamekeeper's  Home,  ed.  30, 
2  3/4  x  4  15/16,  p.  102 

453.  Path  through  the  Wood,  ed.  30, 
2  7/8  x  2  9/16,  p.  113 

454.  Fancy's  Belongings,  ed.  30  2  1/16  x  4  7/8, 
p.  114 

455.  The  Birdcage,  ed.  30,  7x4  15/16,  p.  117 

456.  Fancy  and  the  Vicar,  ed.  30,  3  1/16x2  1/4, 
p.  121 

457.  Crossroads,  ed.  30,  2  x  4  15/16,  p.  1.22 

458.  Beehive,  ed.  30,  1  9/16  x  2  3/8,  p.  129 

459.  Bridmouth,  ed.  30,  2  1/16  x  4  7/8,  p.  133 

460.  Driving  Home,  ed.  30,  1  9/16  x  2  1/16, 
p.  138 

461.  The  Ship  Inn,  ed.  30,  2  r/16  x  4  7/8,  p.  139 

462.  Dahlia  and  Spiderweb,  ed.  30, 
2  1/16  x  3  9/16,  p.  146 

463.  The  Apple  Tree,  ed.  30,  7  x  4  7/8,  p.  149 

464.  Footbridge,  ed.  30,  4  15/16  x  2  5/16,  p.  154 

465.  The  Bonnet,  ed.  30,  3  1/16x2  3/16,  p.  155 


466.  Hollyhocks,  ed.  30,  2  1/16x3  1/16,  p.  158 

467.  Sewing  and  Nuts,  ed.  30,  2  1/16x4  7/8, 
p.  161 

468.  Bryony,  ed.  30,  3/4  x  2  5/8,  p.  167 

469.  Enoch,  ed.  30,  2  13/16  x  2  7/8,  p.  168 

470.  Drying  Herbs,  ed.  30,  3  9/16  x  4  15/16, 
p.  179 

471.  Falling  Leaves,  ed.  30,  2  5/16  x  4  15/16,  p.  180 

472.  A  Deep  Body,  ed.  30,  2  13/16  x  2  9/16, 
p.  184 

473.  In  the  Wood,  ed.  30,  2  13/16  x  2  9/16, 
p.  185 

474.  Dick  in  Love,  ed.  30,  3  1/2  x  1  9/16,  p.  190 

475.  Harvest  Days,  ed.  30,  2  1/2  x  4  15/16,  p. 
191 

476.  The  Lovers,  ed.  30,  7  1/16  x  4  15/16,  p.  193 

477.  At  the  Organ,  ed.  30,  3  13/16  x  3,  p.  198 

478.  Rainy  Landscape,  ed.  30,  2  1/8  x  5,  p.  199 

479.  Flowers  in  the  Rain,  ed.  30,  3  1/16x2  5/16, 
p.  205 

480.  Acorns  and  Bridge,  ed.  30,  2  1/16x4  7/8/ 
p.  206 

481.  Grey's  Bridge,  ed.  30,  2  1/16x3  1/16, 
p.  21 1 

482.  Late  Spring,  ed.  30,  1  3/4  x  4  7/8,  p.  215 

483.  Dressing  the  Bride,  ed.  30,  7x4  15/16, 
p.  217 

484.  Wedding  Bells,  ed.  30,  1  1/16  x  3  1/8, 
p.  230 

485.  Under  the  Greenwood  Tree,  ed.  30, 
2  9/16  x  4  7/8,  p.  231 

486.  Nightingale,  ed.  30,  2  1/16  x  1  9/r6,  p.  236 

1941 

Elsie  Symington,  By  Light  of  Sun,  New  York: 
G.  P.  Putnam's  Sons,  1941 

487.  What  Power  is  the  Sun's,  Daughter,  ed.  20, 
5  3/4  x  4  1/16,  p.  12 

488.  The  Magic  of  Handling  Earth,  ed.  20, 
5  3/4  x  4/  P-  72 

489.  And  Dared  to  Call  the  Flowers  My  Own, 
ed.  20,  5  3/4  x  4  1/16,  p.  152 

490.  Cotton  Pickers,  ed.  no,  5  13/16  x  4  1/16, 
commission  for  The  Rochester  Print  Club, 
1941 

Clare  Leigh  ton,  Southern  Harvest,  New  York: 
The  Macmillan  Co.,  1942 

491.  Cotton  Picker,  ed.  50,  1  15/16  x  3  1/8,  title 
page 

492.  Cotton  Picking,  ed.  50,  4  x  5  5/16,  p.  5 

493.  Weighing  Cotton,  ed.  50,  5  x  1  1/2,  p.  7 

494.  Cotton  Telescope,  ed.  50,  5  3/8x5  7/16,  p.  9 

495.  Cotton,  ed.  50,  3  1/4x4  3/8,  p.  11 

496.  Water  Mill,  ed.  50,  53/8x5  3/8,  p.  15 


497-  Mountain  Miller,  ed.  50,  41/2x2  1/4, 
p.  18 

498.  Derelict  Chimney,  ed.  50,  2  x  1  n/i6,  p.  22 

499.  The  Reverend  Hill's  Dream,  ed.  50, 
43/4x5  5/16,  p.  27 

500.  The  Reverend  Hill  Walks  Away,  ed.  50, 
41/16x2  9/16,  p.  31 

501.  Corn  Shucking,  ed.  50,  7  11/16  x  5  7/16, 
P-  37 

502.  Aunt  Madge,  ed.  50,  3  9/16  x  2  3/4,  p.  42 

503.  Ear  of  Corn,  ed.  50,  1  3/16  x  2  1/2,  p.  44 

504.  Old  Ollie,  ed.  50,  4  1/16  x  3  9/16,  p.  48 

505.  Smoke  House,  ed.  50,  2  13/16  x  2  3/16, 
p.  50 

506.  Magnolia,  ed.  50,  3  7/16  x  4  1/2,  p.  54 

507.  Pitcher  Plant,  ed.  50,  5  5/8  x  5  3/8,  p.  56 

508.  Cinnamon  Fern,  ed.  50,  6  3/8  x  1  13/16, 
p.  58 

509.  Dog  Tooth  Violet,  ed.  50,  2  7/16  x  2  1/2, 
p.  62 

510.  Hurricane  in  Cornfield,  ed.  50, 
5  1/16x5  5/16,  p.  66 

511.  Waterfalls  in  Flood,  ed.  50,  7  1/8x5  3/8, 
P-  73 

512.  Cypress  Tree  in  Flood,  ed.  50, 
21/8x2  1/16,  p.  75 

513.  Song  of  Praise  to  a  Dead  Hog,  ed.  50, 
55/8x5  3/8,  p.  79 

514.  Hog  Killing,  ed.  50,  75/8x5  5/16,  p.  81 

515.  Woman  Carrying  Tin  Bath,  ed.  50, 
3  13/16  x  2  1/16,  p.  85 

516.  Sorghum  Mill,  ed.  50,  41/16x5  3/16, 
p.  89 

517.  Tulip  Poplar  Bud,  ed.  50,  2  5/16  x  1  13/16, 
p.  92 

518.  Alabama  Hog  Pen,  ed.  50,  3  13/16  x  5  5/16, 
P-  97 

519.  Po'  White  Cabin,  ed.  50,  2  7/16  x  5  3/16, 
p.  100 

520.  Po'  White  Woman,  ed.  50,  3  13/16  x  2  7/16, 
p.  102 

521.  Tobacco  Worm,  ed.  50,  1  1/2  x  3  3/8, 
p.  104 

522.  Trillium,  ed.  50,  3  3/4  x  3  1/16,  p.  no 

523.  Apple  Butter,  ed.  50,  7  9/16  x  5  5/16, 
p.  115 

524.  Chopping  Wood,  ed.  50,  5  3/8  x  5  3/8, 
p.  119 

525.  Louisiana  Pilgrimage,  ed.  50,  43/16x5  7/16, 
p.  126 

526.  Old  Sam,  ed.  50,  3  13/16  x  2  1/8,  p.  128 

527.  Tobacco  Barns,  ed.  50,  3  13/16  x  5  1/4, 
P-  135 

528.  Tobacco  Loopers,  ed.  50,  71/2x5  3/8, 
p.  139 


529.  Tobacco  Market  at  Night,  ed.  50, 
43/8x5  7/16,  p.  143 

530.  Tobacco,  ed.  50,  19/16x3  1/4,  p.  145 

531.  Child  Mother,  ed.  50,  31/8x1  3/4,  p.  150 

532.  Old  Clothes  Stall,  ed.  50,  3  1/16  x  2  7/8, 
p.  154 

533.  Alabama  Barn,  ed.  50,  1  1/4  x  3,  p.  157 

534.  Letter  "W"  (Cotton),  ed.  10,  15/8x2  1/8, 
P-  3 

535.  Letter  "I"  (Water  Mill),  ed.  10, 
1  5/8  x  1  9/16,  p.  12 

536.  Letter  "W"  (Reverend  Hill),  ed.  10, 
1  1/8  x  2,  p.  23 

537.  Letter  "P"  (Corn  Shucking),  ed.  10, 
15/8x1  5/8,  p.  33 

538.  Letter  "I"  (Old  Ollie),  ed.  10,  15/8x1  5/8, 
P-  45 

539.  Letter  "T"  (Spring),  ed.  10,  1  9/16  x  1  9/16, 
p.  51 

540.  Letter  "I"  (Flood),  ed.  10,  15/8x1  5/8, 
p.  63 

541.  Letter  "T"  (Hog  Killing),  ed.  10, 
15/8x1  5/8,  p.  76 

542.  Letter  "T"  (Sorghum),  ed.  10,  1  9/16  x  1  9/16, 
p.  86 

543.  Letter  "H"  (Po'  White),  ed.  10,  71/16x1  5/8, 
P-  93 

544.  Letter  "A"  (Mountains),  ed.  10, 
1  9/16  x  1  9/16,  p.  105 

545.  Letter'!"  (Louisiana),  ed.  10, 
1  9/16,  1  9/16,  p.  123 

546.  Letter  "I"  (Tobacco),  ed.  10,  1  5/8  x  1  5/8, 
p.  131 

547.  Letter  "S"  (Court  House),  ed.  10, 
1  9/16  x  1  9/16,  p.  146 

548.  Scarecrow,  ed.  10,  2  3/4  x  1  7/8,  designed 
for  Southern  Harvest  but  not  included  in 
the  book 

549.  Bookplate:  Douglas  Watson,  ed.  unlimited, 

41/8x29/16 

Gilbert  White,  Selbourne,  London:  Penguin 
Books,  1941 

550.  Decoration,  ed.  15,  2  15/16  x  2  1/4,  p.  48 

551.  Field  Mice,  ed.  15,  21/4x3  7/16,  p.  37 

552.  The  Storm,  ed.  15,  2  1/4  x  3  5/16,  p.  71 

553.  Stinking  Hellebore,  ed.  15,  2  1/4  x  3  1/4, 
P-  185 

554.  Snow  Scene,  ed.  15,  2  5/16  x  3  5/16,  p.  225 

555.  Osprey,  ed.  15,  2  5/16  x  3  5/16,  p.  83 

556.  Chaffinches,  ed.  15,  2  5/16  x  3  5/16,  p.  116 

557.  Boy  Birdnesting,  ed.  15,  2  5/16  x  3  5/16, 
p.  92 

558.  Women  Hoeing,  ed.  15,2  1/4X  3  5/16,  p.  22 

559.  Lunatic  Boy,  ed.  15,  2  5/16  x  3  5/16,  p.  162 


8oi.  Dragging  the  Nets 


560.  Landscape,  ed.  15,  2  5/16  x  3  5/16,  p.  13 

561.  Hop  Picking,  ed.  15,  5  x  3  1/4,  frontispiece 

562.  Bookplate:  Ralegh  (Library  of  U.  of  North 
Carolina),  ed.  unlimited,  2  15/16  x  2  1/2 

563.  Waterfalls,  ed.  100,  1  5/16  x  2  1/3,  com- 
mission of  The  Garden  Club,  Tryon,  N.  C. 

1944 

Elizabeth  Madox  Roberts,  The  Time  of  Man, 
New  York:  The  Viking  Press,  1944 

564.  Ellen,  ed.  50,  1  9/16  diameter,  title  page 

565.  Planting  Tobacco,  ed.  50,  2  7/8  x  3  7/8,  p.  9 

566.  Those  Were  Rolling  Hills,  ed.  50, 
2  7/16  x  3  7/8,  p.  63 

567.  Shelter  from  the  Rain,  ed.  50,  61/8x3  7/8, 
p.  66 

568.  Apple  Hrvest,  ed.  50,  2  9/16  x  3  7/8,  p.  104 

569.  Dragging  Brush,  ed.  50,  2  7/16  x  3  13/16, 
p.  130 

570.  Lovers  in  the  Wheat  Field,  ed.  50, 
61/8x3  7/8/  P-  x39 

571.  Winter,  ed.  50,  27/16x3  7/8,  p.  170 

572.  She  Lay  There  All  Day,  ed.  50,  2  7/r6  x  3  7/8, 
p.  200 

573.  Top  of  the  Rise,  ed.  50,  6  3/16  x  3  7/8, 
p.  235  with  drawing 

574.  Jasper's  Hog  Pen,  ed.  50,  2  7/16  x  3  13/16, 
p.  239 

575.  Ellen  Hoeing,  ed.  50,  6  1/4  x  3  15/16,  p.  26, 
with  drawing 

576.  Ellen  at  the  Cradle,  ed.  50,  2  11/16x3  I3/'I6, 
p.  298,  with  drawing 

577.  The  House  at  Phillip's  Place,  ed.  50, 
2  7/16  x  3  7/8,  p.  335 

578.  Ellen  and  Her  Children,  ed.  50,  6  1/8  x  3  7/8, 
P-  3Si 

579.  Tobacco  Barn,  ed.  50,  2  3/8  x  3  7/8,  p.  369 

580.  Some  Better  Country,  ed.  50,  2  3/8  x  3  3/8, 
P-  397 

1945 

581.  Film  Classics,  ed.  10,  2  5/8  x  3  3/8,  com- 
mission for  Grosset  &  Dunlap 

582.  Mystery,  ed.  10,  3  7/16  x  2  5/8,  commission 
for  Grosset  &  Dunlap 

583.  Religion,  ed.  10,  3  9/16  x  2  5/8,  commission 
for  Grosset  &  Dunlap 

584.  Westerns,  ed.  10,  3  1/8x3  1/8,  commission 
for  Grosset  &  Dunlap 

585.  Reference,  ed.  10,  3  1/2x3  9/16,  commission 
for  Grosset  &  Dunlap 

586.  Boys,  ed.  10,  2  1/2  x  3  5/8,  commission  for 
Grosset  &  Dunlap 

587.  Juveniles,  ed.  10,  2  3/8  x  3  1/2,  commission 
for  Grosset  &  Dunlap 


588.  Music  and  Art,  ed.  10,  31/8x3  3/8,  com- 
mission for  Grosset  &  Dunlap 

589.  Reference,  ed.  10,  21/2x3  7/16,  commis- 
sion for  Grosset  &  Dunlap 

590.  Instruction,  ed.  10,  2  9/16  x  3  9/16,  com- 
mission for  Grosset  &  Dunlap 

591.  Humor,  ed.  10,  21/2x3  9/16,  commission 
for  Grosset  &  Dunlap 

Josephine  Case,  Freedom  Farm,  Boston:  Hough- 
ton Mifflin  Co.,  1946 

592.  Celebration,  ed.  5,3  1/8x4  1/8,  P-  41 

593.  Stump  in  Snow,  ed.  5,  3  1/8x4  IU,  P-  1 

594.  Ploughing,  ed.  5,  3  1/8x4  3/16,  p.  61 

1946-1947 

595.  Bookplate:  Girl  Reading  (Connecticut  Col- 
lege for  Women),  ed.  10  proofs,  31/8 
diameter 

596.  Judge  Maimie  Walker's  Boots,  ed.  un- 
limited, 31/2x2  7/16,  commission  for  The 
Appeal  for  Shoes  for  Poor  Children 

597.  The  Journey,  ed.  5,  2  9/16  x  2  1/8,  com- 
mission for  Siegfried  Sassoon,  Siegfried's 
Journey,  New  York:  The  Viking  Press, 
1946,  dust  jacket  and  title  page 

598.  A  House  Near  Durham,  ed.  100, 

5  1/16x6  1/8,  commission  for  The  Cham- 
ber Arts  Society,  Durham,  N.  C.  MCMXLVI 

599.  Clam  Diggers,  Cape  Cod,  ed.  250, 

6  7/8  x  7  13/16,  commission  for  The  Wood- 
cut Society,  Alexandria,  Va.,  1946 

600.  Gaspe  Fishermen,  ed.  125,  3x2  7/16, 
commission  for  The  Miniature  Print 
Society,  Hicksville,  N.  Y.,  t948 

1948 

601.  Bookplate:  Dante  (Duke  University),  ed. 
unlimited,  3  3/16x2  9/16 

602.  Flora,  ed.  10,  4  1/16  x  3  1/8,  commission  for 
Morrell  Magazine,  XXIV:  n,  May  1949 

1949-1950 

Wedgwood  Plates,  set  of  twelve  designs  of  New 
England  Industries,  with  plates 

603.  Whaling,  ed.  50,  9  1/2  diameter 

604.  Marble  Quarrying,  ed.  50,  9  1/2  diameter 

605.  Lobstering,  ed.  50,  91/2  diameter 

606.  Cranberrying,  ed.  50,  9  1/2  diameter 

607.  Ice  Cutting,  ed.  50,  9  1/2  diameter 

608.  Logging,  ed.  50,  9  1/2  diameter 

609.  Farming,  ed.  50,  91/2  diameter 

610.  Grist  Milling,  ed.  50,  9  1/2  diameter 

611.  Ship  Building,  ed.  50,  9  1/2  diameter 

612.  Sugaring,  ed.  50,  9  1/2  diameter 

613.  Codfishing,  ed.  50,  9  1/2  diameter 


WEEK-END  WALKS 

800  miles  of  these  in  London's  Country 
described  in  3  books  'Country  Walks' 
^Z=P     I"  2"°  3"°  series  •  3°  at  station  bookstalls 

796.  Lambing,  Week-end  Walks 


614.  Tobacco  Growing,  ed.  50,  9  1/2  diameter 

615.  Fishermen  and  Nets,  ed.  50,  6  1/2x4  3^4; 
commission  for  The  Marblehead  Art 
Association 

616.  The  Nativity,  ed.  50,  11  9/16  x  3  9/16 

1951-1952 

The  Frank  C.  Brown  Collection  of  North 
Carolina  Folklore,  Durham,  N.  C:  Duke 
University  Press,  1952,  7  volumes 

617.  Corn  Shucking  in  the  Mountains,  ed.  150, 
7  x  4  15/16,  p.  I:  126-127 

618.  The  Baptism,  ed.  150,  7  1/16  x  4  7/8,  p.  I: 
226-227 

619.  Fish  Caught,  ed.  150,  4  1/8  x  2,  P.  I:  354 
(also  called  Catfish) 

620.  Washing  Clothes,  ed.  150,  7x4  15/16,  p.  I: 
456-457 

621.  Dragging  Nets,  ed.  150,  7  1/16x4  7^,  P- 1: 
631-633 

622.  All  Day  Singing,  ed.  150,  6  15/16  x  4  7/8,  p. 
II:  frontispiece,  IV:  frontispiece 


623.  Centenarian,  ed.  150,  4  1/16  x  5,  p.  II: 
142-143 

624.  Spring  House,  ed.  150,  41/8x3  7/8,  p. 
II:  310-311 

625.  Wind  and  Pine,  ed.  150,  21/2x4  7/8, 
p.  II:  432-433 

626.  Hatteras  Wreck,  ed.  150,  2  9/16  x  4  15/16, 
p.  II:  660-661 

627.  Herb  Gatherers,  ed.  150,  7  x  5,  p.  Ill: 
frontispiece 

628.  Cotton  Pickers,  ed.  150,  7  x  4  15/16,  p.  Ill: 
244-245 

629.  Cypress  Knees,  ed.  150,  3x4  7/16,  p.  Ill: 
409-410 

630.  Sorghum  Boiling,  ed.  150,  7  x  4  15/16,  p. 
Ill:  460-461 

631.  Fishing  in  the  Creek,  ed.  150,  7  x  4  7/8, 
p.  Ill:  600-601 

632.  Cotton  Choppers,  ed.  150,  6  15/16  x  4  7/8, 
p.  V:  frontispiece 

633.  Quilting  Party,  ed.  150,  7  x  4  1 5/16,  p.  VI: 
166-167 

634.  Mountain  Girl,  ed.  150,  4  7/8  x  3  1/8,  p. 
VI:  166-167 

635.  Flue-curing  Barn,  ed.  150,  7  x  4  15/16,  p. 
VI:  498-499 

636.  Weeding  the  Tobacco  Seed  Bed,  ed.  150, 
7  1/16x4  15/16,  p.  V:  152-153 

637.  Cock  Fight,  ed.  1 50,  7  x  4  7/8,  p.  VII: 
486-487 

638:  The  Coon  Hunt,  ed.  150,  7  x  4  15/16,  p. 
VII:  frontispiece 

639.  Hay  Stacks  in  the  Mountain,  ed.  150,  2  x  3, 
p.  V:  366-367 

640.  Moonshine,  ed.  150,  7  1/8  x  4  9/16,  p.  VII: 
190-19 1 

641.  Corn  Pulling,  ed.  100,  6  7/16  x  5  7/16, 
commission  for  The  Prairie  Print  Makers, 
Chicago,  Illinois,  1952 

642.  Bookplate:  Catherine  Tinker  Patterson 
(Snowdrop),  ed.  unlimited,  2  5/8  x  2 

The  Book  of  Psalms  and  the  First  Psalm  of 
David,  the  Book  of  Proverbs,  The  Book  of 
Ecclesiastes,  King  James  Version,  New  York: 
Doubleday  Co.,  Inc.,  1952 

643.  Unto  the  Hills,  ed.  75,  5  15/16  x  3  15/16, 
p.  2 

644.  When  I  Consider  the  Heavens,  ed.  75, 
2  1/16x3  15/16,  p.  10 

645.  He  Sent  from  Above,  ed.  75,2  1/16x3  15/16, 
p.  21 

646.  Who  Shall  Ascend,  ed.  75,  2  1/16  x  3  15/16, 
p.  30 

647.  The  Voice  of  the  Lord,  ed.  75, 
2  5/8  x  3  1 5/16,  p.  36 


842.  Gandhi  Portrait,  oil,  193 1 


648 

Praise  the  Lord,  ed.  75,  2  1/16  x  3  15/16, 

662. 

The  Psalms,  ed.  75,  5  15/16  x  4,  frontispiece 

p.  41 

663. 

The  Book  of  Proverbs,  ed.  75,  5  15/16  x  4, 

649 

He  Brought  Me  Up,  ed.  75,  3  1/8  x  4,  p.  54 

p.  210 

650 

I  Know  All  the  Fowls,  ed.  75, 

664. 

Hear,  Ye  Children,  ed.  75,  2  1/16  x  3  15/16, 

29/16x3  15/16,  p.  67 

p.  217 

651 

Thou  Visitest  the  Earth,  ed.  75, 

665. 

He  That  Gathereth,  ed.  75,  21/16x3  15/16, 

2  1/16x3  1/16,  p.  83 

p.  228 

652. 

Cast  Not  Me  Off,  ed.  75,  31/8x3  15/16, 

666. 

The  Sluggard  Will  Not  Plow,  ed.  75, 

P-  93 

2  1/16x3  15/16,  p.  248 

653. 

He  Brought  Streams,  ed.  75,  21/16x2  15/16, 

667. 

I  Went  by  the  Field,  ed.  75,  2  3/16  x  4, 

p.  105 

p.  259 

654. 

As  the  Fire  Burneth,  ed.  75, 

668. 

There  Be  Three  Things,  ed.  75, 

2  1/16x3  15/16,  p.  115 

29/16x3  15/16,  p.  271 

655. 

The  Lord  Reigneth,  ed.  75,  2  1/16  x  4,  p. 

669. 

The  Book  of  Ecclesiastes,  ed.  75, 

133 

57/8x3  15/16,  p.  276 

656. 

He  Sendeth  the  Springs,  ed.  75, 

670. 

To  Everything  There  Is  a  Season,  ed.  75, 

2  5/8x3  15/16,  p.  142 

2  1/16x3  15/16,  p.  283 

657. 

They  That  Go  Down  to  the  Sea,  ed.  75, 

671. 

The  Sleep  of  the  Labouring  Man,  ed.  75, 

2 

1/16  x  15/16,  p.  153 

2  1/16  x  3  7/8,  p.  288 

658. 

He  Maketh  the  Barren  Women,  ed.  75, 

672. 

In  the  Morning  Sow  Thy  Seed,  ed.  75, 

2  1/16x3  15/16,  p.  160 

3  1/16x4,  p.  301 

659. 


660. 


1  Cried  with  My  Whole  Heart,  ed.  75, 

2  1/16  x  3  15/16,  p.  176 
Lo  Children  Are  An  Heritage,  ed.  75, 
2  1/16x3  15/16,  p.  183 

661.  By  the  Rivers  of  Babylon,  ed.  75,  3  1/16  x  4, 
p.  191 


1953 

Clare  Leighton,  Where  Land  Meets  Sea,  New 
York,  Rineheart  &  Co.,  1954 

673.  Cape  Cod  Road,  ed.  75,  25/8x4  13/16,  p.  3 

674.  Storms  and  Hurricanes,  ed.  75, 
3  1/4  x  4  13/16,  p.  7 


675-  The  Storm,  ed.  75,  1  7/16  x  2  9/16,  p.  19 

676.  The  Ponds,  ed.  75,  3x4  3/4,  p.  21 

677.  Owl,  ed.  75,  1  9/16  x  2,  p.  30 

678.  Blessing  of  the  Fleet,  ed.  75,  3x4  13/16, 
p.  31 

679.  Magic  of  the  Flats,  ed.  75,  2  11/16  x  3  3/4, 
p.  41 

680.  Shells  and  Seaweed,  ed.  75,  6  11/16  X4  13/16, 
P-  45 

681.  Shells,  ed.  75,  21/8x3  15/16,  p.  55 

682.  Bluefish,  ed.  75,  2  1/16x4  13/16,  p.  57 

683.  Scallop,  ed.  75,  13/8x2  1/2,  p.  65 

684.  The  Bay,  ed.  75,  2  1/2x4  3^4,  P-  67 

685.  Cranberry,  ed.  75,  25/8x1  9/16,  p.  73 

686.  The  Scents  of  Cape  Cod,  ed.  75, 
2  1/2x4  7/8,  P-  75 

687.  Lily  Buds,  ed.  75,  9/16  x  2  1/4,  p.  80 

688.  The  Lighthouse,  ed.  75,  3  x  4  3/4,  p.  81 

689.  Fishing,  ed.  75,  3  1/16x4  3/4/  P-  91 

690.  Casting,  ed.  75,  6  13/16  x  4  3/4,  p.  95 

691.  Mussels,  ed.  75,  1  5/8x4  11/16,  p.  104 

692.  Driftwood  on  the  Beach,  ed.  75,  1  3/4  x  4  1/4, 
p.  no 

693.  Wellfleet  Oyster  House,  ed.  75, 
2  9/16  4  3/4,  p.  117 

694.  Seaweed,  ed.  75,  1  9/16  x  3  1/8,  p.  125 

695.  Wrecked  Boat,  ed.  75,  1  3/4  x  4  3/4,  p.  127 

696.  Ship  Wreck,  ed.  75,  6  3/4  x  4  13/16,  p.  131 

697.  Raft,  ed.  75,  1  9/16  x  2  1/4,  p.  145 

698.  Blueberries,  ed.  75,  2  11/16x4,  P-  r47 

699.  Picking  Blue  Berries,  ed.  75,  6  3/4  x  4  3/4, 
P-  155 

700.  Sunrise,  Sunset,  ed.  75,  2  1/4  x  4  3/4,  p.  161 

701.  The  Berry  Picker,  ed.  75,  4  1/16x2  1/8, 
p.  166 

702.  Gathering  Lily  Pads,  ed.  75,  3  9/16  x  4  3/4, 
p.  167 

703.  Beach  Plum,  ed.  75,  3  3/4  x  4  3/4,  p.  171 

704.  Sand  Grass,  ed.  75,  2  9/16  x  3  5/8,  p.  175 

705.  Campfire,  ed.  75,  4  x  2  5/8,  p.  179 

706.  Low  Tide,  ed.  75,  1  3/4  x  4  3/4,  p.  181 

707.  Coastline,  ed.  75,  2  7/16  x  4  n/i6tp.  189 

708.  Sand  Dunes,  ed.  75,  3  1/16x4  3/4;  P-  195 

709.  Bone,  ed.  75,  2  1/4  x  4,  p.  199 

710.  Oysterhouses,  ed.  200,  8  3/16  x  9  7/8 
(Started  in  1948) 

Wedgwood  Plates,  set  of  four  designs  for  Taft 
School,  Watertown,  Connecticut 

711.  Courtyard,  Taft  School,  6  1/4  diameter, 
plate  and  drawing 

712.  The  Pond,  Taft  School,  6  1/4  diameter, 
plate  and  drawing 


713.  The  Field,  Taft  School,  6  1/4  diameter, 
plate  and  drawing 

714.  The  Entrance  Drive,  Taft  School,  6  1/4 
diameter,  plate  and  drawing 

ed.  Helen  Plotz,  Imagination's  Other  Place: 
Poems  of  Science  and  Mathematics,  New  York: 
Thomas  Y.  Crowell,  1955 

715.  Hand  and  Flower,  ed.  10,  1  1/2x1  1/16, 
title  page 

716.  In  the  Beginning,  ed.  50,  6  x  4,  p.  2 

717.  Euclid,  ed.  50,  6  x  4,  p.  58 

718.  Both  Man  and  Beast,  ed.  50,  6  1/16  x  4, 
P-  94 

719.  Watchers  of  the  Sky,  ed.  50,  6  x  4,  p.  152 
1955 

720.  Yale,  ed.  50,  13  1/8  x  20  1/4 
1956-1957 

ed.  Helen  Plotz,  Untune  the  Sky,  New  York: 
Thomas  Y.  Crowell,  1957 

721.  All  Instruments,  ed.  75,  3  4/4  x  2  3/4, 
frontispiece,  dust  jacket 

722.  Cello  Player,  ed.  75,  6  x  3  15/16,  p.  29 

723.  Singing,  ed.  75,  5  15/16  x  4,  p.  55 

724.  The  Composer,  ed.  75,  5  15/16  x  4,  p.  71 

725.  The  Dancer,  ed.  75,  6  x  4,  p.  in 

726.  Concert  of  Music,  ed.  75,  6  1/16x4  1/16, 
p.  149 

727.  Bookplate:  Kate  Morgan  Ward,  ed.  un- 
limited, 3  1/16  x  2  1/16 

728.  Yggdrasil,  ed.  50,  6  1/2  x  5  1/16,  commis- 
sion for  Henry  Adams  Bellows,  The  Poetica 
Edda,  New  York:  The  American  Scandi- 
navian Foundation,  1957 

1958-1959 

ed.  Elinor  Parker,  1  Was  Just  Thinking,  New 
York:  Thomas  Y.  Crowell,  1959 

729.  I  Was  Just  Thinking,  ed.  50,  1  7/8  x  2,  title 
page 

730.  Reading,  Writing,  Speaking,  ed.  50, 
2  3/8  x  2  13/16,  p.  1 

731.  Out  of  Doors,  ed.  50,  2  7/16  x  2  7/8,  p.  49 

732.  Traveling,  ed.  50,  1  15/16  x  2  15/16,  p.  109 

733.  This  and  That,  ed.  50,  1  7/8  x  2  9/16, 
P-  143 

Wedgwood  Plates:  set  of  four  for  Bennett 
College,  Greensboro,  N.  C. 

734.  Pfeifer  Chapel,  10  1/2  diameter,  photo  of 
drawing  and  plate 

735.  Doorway:  Pfeifer  Hall,  10  1/2  diameter, 
photo  of  drawing  and  plate 

736.  Thomas  F.  Holgate  Library,  10  1/2  diameter, 
photo  of  drawing  and  plate 


737-  The  Bennett  Student  Union,  10  1/2 
diameter,  photo  of  drawing  and  plate 

Wedgwood  Plate:  Tercentenary  of  the  Land 
Purchase  from  the  Indians  for  the  site  of 
Woodbury,  Connecticut 

738.  The  First  Congregational  Church,  Wood- 
bury, 10  diameter 

1960-1962 

The  Works  of  Henry  David  Thoreau,  New 
York:  Thomas  Y.  Crowell,  1961,  4  vols. 

739.  Walden  Pond,  ed.  50,  1  9/16  x  2  3/4, 
Walden,  title  page 

740.  Fishing,  ed.  50,  1  3/8  x  2  7/8,  A  Week  on 
the  Concord  and  Merrimack  Rivers,  title 
page 

741.  Canoeing,  ed.  50,  1  9/16  x  2  3/4,  The 
Maine  Woods,  title  page 

742.  Sea  and  Gull,  ed.  50,  1  1/2x2  3/4,  Cape 
Cod,  title  page 

743.  The  World  of  Thoreau,  ed.  50,  2  5/8  x  16, 
in  three  sections,  used  as  design  on  the 
slip  case  for  the  four  volumes 

744.  Squirrel,  ed.  50,  2  7/16  x  3  1/4,  design  for 
all  dust  jackets 

Hugh  Ross  Williamson,  The  Flowering  of  the 
Hawthorn,  New  York:  Hawthorn  Books,  1962 

745.  Flowering  of  the  Hawthorn,  ed.  50, 
4  1/16x3,  frontispiece  —  p.  99 

746.  Joseph  of  Arimethea,  ed.  50,  3  7/8  x  3  1/16, 
P-  5 

747.  Rounding  Cornwall,  ed.  50,  3  13/16  x  3, 
p.  19 

748.  Building  the  First  Church,  ed.  50, 
3  13/16  x  3,  p.  29 

749.  The  Flowering  Hawthorn,  ed.  50,  4  1/16  x  3, 
P-  47 

750.  St.  Dunstan,  ed.  50,  3  13/16  x  3,  p.  59 

751.  Glastonbury  Abbey  Ruins,  ed.  50, 

3  13/16  x  3,  p.  85 

752.  The  Cutting,  ed.  50,  3  3/4  x  3,  p.  91 

ed.  Elinor  Parker,  The  Singing,  and  the  Gold, 
New  York:  Thomas  Y.  Crowell,  1962 

753.  Nightingale  Singing,  ed.  50,  2  1/16  x  1  9/16, 
title  page 

754.  How  Sleep  the  Brave,  ed.  50,  31/8x3  7/16, 
p.  1 

755.  Friendship  Is  a  Sheltering  Tree,  ed.  50, 
3x3  1/2,  p.  11 

756.  Arise  My  Love,  My  Fair  One,  ed.  50, 

4  5/8  x  2  3/4,  p.  21 

757.  Sing  a  Song  of  Seasons,  ed.  so,  4  5/16  x  3  1/4, 
P-  77 

758.  Charm  Me  Asleep,  ed.  50,  3  1/16x3 
p.  115 


759.  The  Bliss  of  Solitude,  ed.  50,  4  3/16  x  3  1/8, 
p.  151 

760.  All  Glorious  Above,  ed.  50,  31/8x3  5/8, 
p.  189  (also  called  Worship  and  Praise) 

1964 

ed  Helen  Plotz,  The  Earth  Is  The  Lord's,  New 
York:  Thomas  Y.  Crowell,  1965 

761.  The  Earth  Is  the  Lord's,  ed.  50,  6x4, 
frontispiece 

762.  The  Vision  Splendid,  ed.  50,  5  15/16  x  4, 
p.  xvi 

763.  Praise  Doubt,  ed.  50,  6  x  4,  p.  62 

764.  God's  Familiars,  ed.  50,  6  x  4,  p.  94 

765.  All  Creatures  Here  Below,  ed.  50,  6x4, 
p.  118 

766.  Our  Daily  Bread,  ed.  50,  6  x  4,  p.  166 
1965 

767.  Bookplate:  Harvey  Simmons  (Hepaticas), 
ed.  unlimited,  3  3/8x2  1/8 

768.  The  Haricot  Planters,  ed.  20,  6  1/16x8  1/16, 
commission  for  Presentation  Plate: 
S.A.G.A.,  1965 

769-770.  Sea  Forms,  ed.  50,  31/8x3  1/8,  commis- 
sion for  C.B.S.,  TV:  Lamp  Unto  My  Feet, 
7  stages  of  development,  demonstration 

1969 

771.  Bookplate:  Boston  Public  Library  (Astro- 
labe), ed.  unknown,  3  3/16  x  2  1/2,  without 
lettering 

772.  Bookplate:  The  Bowditch  Collection:  The 
Boston  Public  Library  (Astrolabe),  ed.  un- 
limited 3  3/16x2  1/2 

773.  Odyssey,  ed.  50,  3  1/4  x  4,  commission  for 
The  Odyssey  of  Homer,  ed.  S.  H.  Butcher- 
Andrew  Lang,  New  York:  Franklin  Watts, 
Keith  Jennison  Books,  1969 

1975-1976 

774.  The  Darkling  Thrush,  ed.  50,  5  x  4  1/8, 
commission  for  The  Pinnacle  Towei: 
Selected  Poems  by  Thomas  Hardy,  ed. 
Helen  Plotz,  New  York:  Macmillan 
Publishing  Co.,  1975 

Clare  Leighton,  Growing  New  Roots,  San 
Francisco:  The  Book  Club  of  California,  1976 

775.  Growing  New  Roots,  ed.  10,  41/8x3  1/8, 
frontispiece 

776.  Farmer,  ed.  10,  2  x  2  1/8,  title  page 

777.  The  Fern,  ed.  10,  3  1/8x2  5/16,  (p.  17) 

778.  America,  ed.  10,  3  7/8  x  3,  (p.  19) 

779.  Many  Nations,  ed.  10,  3  9/16  x  3  3/16, 
(p.  21) 

780.  Traditions,  ed.  10,  35/8x3  5/16,  (p.  23) 


25- 


798.  Photograph  of  the  mosaic:  Christ  Rising  From  the  Earth 


781.  Homespun,  ed.  10,  4  x  3  3/8,  (p.  25) 

782.  The  American  Dimension,  ed.  10, 
3  15/16  x  3  1/4,  (p.  27) 

783.  Fresh  Waters,  ed.  10,  3  13/16  x  3  7/76, 
(P-  29) 

784.  A  Common  Lot,  ed.  10,  4  1/8  x  3,  (p.  31) 

785.  A  People,  ed.  10,  3  1/8x3  1/16,  (p.  33) 

786.  A  Land,  ed.  ro,  4  x  2  1/16,  (p.  35) 

787.  America,  Now  Mine,  ed.  10,  3  1/8x4  1/16, 
(p.  37) 

788.  Vireo's  Nest,  ed  10,  1  1/2x2  1/8,  (p.  41) 

789.  American  Vista,  ed.  10,  2x3,  (p.  49) 


POSTERS 


1935 
790. 


79i- 


792. 


Tending  the  Flock,  38  1/2  x  58  1/4,  issued 

by  The  Empire  Marketing  Board,  The 

London  Press  Exchange,  LTD 

The  Malthouse,  38  1/2  x  23  1/2,  issued  by 

The  Empire  Marketing  Board,  The  London 

Press  Exchange,  LTD 

Ploughing,  38  1/2  x  58,  issued  by  The 

Empire  Marketing  Board,  The  London 

Press  Exchange,  LTD 


793.  The  Dairy  Farm,  38  1/2  x  23  1/2,  issued  by 
The  Empire  Marketing  Board,  The  London 
Press  Exchange,  LTD 

794.  Threshing,  38  1/2  x  58,  issued  by  The 
Empire  Marketing  Board,  The  London 
Press  Exchange,  LTD 

795.  Logging,  The  Country  Now,  London 
Transport,  40  1/8  x  25,  London:  The 
Bayard  Press 

796.  Lambing,  Week-end  Walks,  London 
Transport,  40  1/8  x  25,  London:  The 
Bayard  Press 

797.  York  Minster,  London  North  Eastern 
Railway,  39  7/8  x  26  7/8,  London:  The 
Bayard  Press 

MOSAICS 

1966 

798.  Photograph  of  the  mosaic:  Christ  Rising 
From  the  Earth,  with  watercolor  sketch 

CRYSTAL: STEUBEN  GLASS 

1958 

799.  Horn  of  Flowers,  photograph  of  the  crystal 
so  engraved 


800.  Tobacco,  photograph  of  the  crystal  so 
engraved 

801.  Dragging  the  Nets,  photograph  of  the  vase 
so  engraved 

windows:  stained  glass 
1962 

Cornelia  Morgan  Commission,  Topsfield, 
Massachusetts,  (design  based  upon  the  interpre- 
tation of  the  Jung  psychological  concepts) 

802.  Male  and  Female,  photograph  of  the  glass 
installation,  with  two  sketches 

803.  Life's  Purpose,  photograph  of  the  glass 
installation,  with  pen,  color  sketch 

1966 

The  Methodist  Church.  Wellfleet,  Massachu- 
setts Commission 

1971 

804-805.  Music,  original  drawing  in  colors, 

maquette  for  production 

Cape  Cod,  original  drawing  in  colors, 

maquette  for  production 
806-807.  Christ  on  the  Lake,  original  drawing 

in  colors,  maquette  with  pencil  sketch 

Miraculous  Draught  of  Fish,  original 

drawing  in  colors,  maquette  with  pencil 

sketch 

1964 

Saint  John  Lutheran  Church,  Waterbury, 

Connecticut  Commission 

(all  original  drawings  in  color,  preliminary 

sketches) 

808.  Yea  Though  I  Walk  Through  the  Valley 
of  the  Shadow  of  Death 

809.  Mary  and  Saint  John  at  the  Cross 

810.  Saint  John,  The  Beloved  Disciple 

811.  The  Good  Shepherd 

812.  Launch  Out  Into  the  Deep 

813.  Lord  of  the  Universe 

1957 

Saint  Paul  Cathedral,  Worcester,  Massachusetts 
Commission 

814.  The  Saint  Paul  Transept  Window,  original 
drawing-sketch 

815.  The  Christus  Transept  Window,  original 
drawing-sketch 

816.  The  Saint  Paul  Transept  Window,  sketch 
in  color 

817.  The  Christus  Transept  Window,  cartoon 
reduction  in  black  and  white 

818.  The  Vestibule  Windows,  color  maquette 


819.  Clerestory  Windows:  six  color  maquettes 

820.  Clerestory  Windows:  eight  color  maquettes 

821.  Sanctuary  and  Nave  Windows:  three  in 
color  maquettes  with  six  pencil  drawings 
for  Clerestory  Windows 

822.  Sanctuary  and  Nave  Windows:  three  in 
color  maquettes,  four  pencil  sketches 

823.  The  Christus  Transept  Panel,  drawing  in 
color 

824.  Saint  Paul  Transept  Panel,  drawing  in 
gouache 

825.  Sanctuary  and  Nave  Windows:  three  in 
color  maquettes 

826.  Transparency  of  the  Christus  Transept 
Window  and  detailed  section  enlarged 

827.  Transparency  of  the  Martyrdom  of  Saint 
Paul,  Sanctuary  Window  and  detailed 
section  from  the  Saint  Paul  Transept 
Window  enlarged 

828.  Series  of  pencil  drawings  for  the  Sanctuary 
and  Nave  Windows:  7 

829.  The  Christus  Transept  Panel,  drawing  with 
gouache 

830.  Right  Panel  of  the  Christus  Transept,  draw- 
ing with  gouache 

831.  Left  Panel  of  the  Christus  Transept, 
drawing  with  gouache 

832.  Right  Panel  of  the  Saint  Paul  Transept, 
drawing  with  gouache 

833.  Left  Panel  of  the  Saint  Paul  Transept, 
drawing  with  gouache 

834.  Head  of  the  Christus,  pencil  with  gouache 
83s.  The  Christus  Transept,  original  concept 

sketch 

836.  The  Saint  Paul  Transept,  original  concept 
sketch 

837.  Series  of  pencil  drawings  with  gouache  for 
the  Sanctuary,  Nave  and  Transept  panels: 
10 

838.  Preliminary  pencil  sketches  for  Sanctuary 
and  Nave  Windows:  7 

PAINTING    DRAWING 

839.  Brittany  Fair  in  Rain,  oil,  1919 

840.  Uncle  Jack  Leigh  ton,  pastel  crayon,  19 16 

841.  Gandhi  Sleeping,  Charcoal,  1931 

842.  Gandhi  Portrait,  oil,  193 1 

843.  Malthouse,  water  color,  1922 

844.  Olive  Tree,  water  color,  1924 

845.  Toulon  Street  Scene,  water  color,  1925 

846.  Toulon,  Harbor,  water  color,  1925 

847.  The  Musical  Box:  original  drawings  — 
water  colors,  1932.  (31) 
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